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To  the  Teacher. 


The  aim  of  the  author  has  been  to  make  this  a  text  book^ 
rather  than  a  self-instructor.  Therefore  he  has  studiously  avoided 
going  into  minute  details,  but  has  confined  himself  to  a  genera) 
statement  of  facts,  and  concise  definitions,  leaving  the  teacher 
free  and  untrammeled  to  present  the  lesson  in  his  own  way.  It 
is  confidently  believed,  however,  that  better  results  will  be 
obtained  by  taking  up  the  subjects  according  to  the  order 
observed  in  this  book. 

The  teacher  must  not  consider  the  printed  exercises  in  this 
book  sufficient,  but  should  use  the  blackboard  to  illustrate  each 
and  every  principle  as  it  is  introduced. 

It  is  assumed  that  the  pupil  has  already  acquired  a  knowl- 
edge of  "The  Scale,"  and  therefore  it  is  not  introduced  until  it 
becomes  necessary  to  introduce  intervals- 
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PART  I. 


Everything  material  has  certain  properties  which  are  necessary  to  its  being,  hence 
they  may  be  called  essential  properties.  A  musical  sound,  or  tone,  has  the  following 
essential  properties:  Length,  Pitch,  Power  and  Quality.  These  terms,  or  words,  have  a 
technical  meaning.  For  instance,  le^igth,  as  applied  to  a  tone,  does  not  mean  feet  or 
inches,  rods  or  yards,  but  duration;  neither  does  pitch,  applied  to  music,  rsean  the  gum 
of  a  tree,  but  it  means  highness  or  lowness  of  tone;  \^\v\^  power  in  music  means  audibility, 
and  qicality  means  character  of  tone.  Any  sound  has  duration,  audibility,  and  quality; 
only  musical  .sounds  have  pitch.  Therefore,  a  good  definition  of  a  tone  is:  any  sound 
having  pitch. 

Every  science  has  divisions  or  departments.  The  science  of  music  is  no  exception  in 
this  regard.  There  are  three  general  divisions  or  departments  of  music,  viz.,  Rhythmics, 
Melodies,  Dynamics.  That  which  relates  to  length  is  in  the  department  of  Rhythmics, 
that  which  relates  to  pitch  is  in  the  department  of  Melodies,  that  which  relates  to  power 
and  quality  is  in  the  department  of  Dynamics. 

Notes  and  Rests. — A  note  is  a  certain  length  sung  or  played.  A  rest  is  a  certain 
length  passed  in  silence. 

Notes  and  rests  have  only  a  relative,  or  proportional,  length.  A  note  about  a  pulse- 
beat  in  length,  is  named  quarter  note,  and  is  represented  by  this  character,  ^,  which  is 
described  as  a  closed  note  with  a  Stem.  The  rest  corresponding  in  length  to  the  quarter 
note  is  named  quarter  rest,  and  is  represented  by  this  character  ^,  which  is  described  as 
an  inverted  figure  seven.  A  character  resembling  an  inverted  Z  (>^)  is  also  used  as  a 
quarter  rest. 

Sing  the  following  exercise: 

4^#««#«««^       0       0^  0       ^        0       ^        00^        0^0 

la   la  la   la  la  la  la  la         la  la         la      la      la  la      la      la 

Regularity  of  movement  produces  pulsations  in  the  mind  which  are  called  beats. 
These  pulsations  are  strong  or  accented,  and  light  or  n7iaccented .  A  group  of  these  ac- 
cented or  unaccented  beats  is  a  measure.  The  smallest  measure  consisting  of  two  beats,  the 
first  accented  and  the  second  unaccented,  is  called  double  vieastire.  A  measure  is  repre- 
sented by  the  space  between  two  vertical  lines  called  single  bars,  thus,  I  I .  At  the  end 
of  a  strain  of  music  we  use  a  double  bar,  thus,  11 ,  or  I .  I        I 

Sing  the  following  eight  measures: 

\  0    0  \  0    ^    \  0    M«#M     MtftfM    0  \  0    0  w 

la  la    la       la       la  la  la  la       la    la   la 

A  length  twice  as  long  as  a  quarter  note  is  a  half  note,  and  is  represented  by  a 
character,  thus,  J,  described  as  an  open  note  with  a  stem.  A  half  note  then  equals  in 
length  two  quarter  notes.  A  rest  equal  in  length  to  the  half  note  is  a  half  rest  and  is 
represented  by  a  block  above  a  line,  thus,  -"-. 

Sing  the  following  exercise,  observing  the  half  note  and  half  rest: 

\   0     0   \   <5>       \   0     0   \   (5>       I  Itftfi  \    t& 

la     la      ■  la  la     la        la  la     la  la 
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Beating  Time. — in  order  that  the  beats  in  the  measure  may  be  manifested  to  the 
eye,  and  the  length  of  the  notes  and  rests  may  be  accurately  observed,  motions  of  the 
hand  are  employed,  called  beating  time.  We  employ  as  many  motions  of  the  hand  as  there 
are  beats  in  the  measure.  The  motions  employed  in  double  measure  are  downward  and 
upward,  the  accented  beat  receiving  the  downward  motion  and  the  unaccented  beat  the 
upward  motion. 

Beat  a  few  measures,  counting  one,  two.  Then  describe  thus:  downward  beat, 
Upward  beat,  after  which,  sing  the  following  exercise,  beating  the  time: 
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Thus  far  the  characters  introduced  have  been  from  the  department  of  Rhythmics,  as 
they  have  had  especial  reference  to  length.  * 

We  now  introduce  a  character  composed  of  lines  and  spaces,  called  a  staff,  which  is 
used  to  represent  pitch,  or  pitches,  and  therefore  belongs  to  the  department  of  Melodies. 


These  lines  and  spaces  are  called  degrees,  and  are  named  as  follows,  beginning  at  the 
bottom:  space  below,  first  line,  first  space,  second  line,  second  space,  third  line,  third 
space,  fourth  line,  fourth  space,  fifth  line,  space  above.  Any  line  or  space  may  be  taken 
as  one  or  do,  and  every  note  placed  upon  that  degree  is  called  do.  The  first  degree  above 
it  is  called  two  or  re,  the  first  below  the  one  or  do  is  called  seven  or  ti,  etc.  If  a  larger 
staff  is  needed,  short  lines  are  added  above  or  below. 

Explain  figures  at  the  beginning.     Explain  the  close. 

First  line  and  fourth  space  taken  as  one  or  do. 
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Second  line  and  space  above  taken  as  one  or  do. 
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Third  line  taken  as  one  or  do. 
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First  space  taken  as  One  or  Do. 
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Second  space  taken  as  One  or  Do. 


SOL         1                 1 

1 

1 

Ml          J 

1 

,         J 

1 

"0       •              J 

j 

' 

\ 

!         J 

• 

^ 

'^          1 

•        J 

— 

• 

^ 

1 

• 

^ 

» 

^ 

8         7 
Do       ti 

6           5 
la         sol 

5           4 
sol         fa 

3 
mi 

4 
fa 

5 
sol 

1 

6 
la 

7 
ti 

8 
do 

2 
re 

1. 
dc 

. 

m 

i            1 

^ 

tl 

m            0 

r     0 

J          J 

__*_ 

w 

0         a 

11 

■  •  ■    # 

m       • 

r      • 

.._^ 

-  w 

U 

LJ — ! 

1 — 1 1 

1 

1 — 1 . — 1 

2 

3 

4 

3 

2 

1 

7 

re 

mi 

fa 

mi 

re 

do 

ti 

do        re 


4 
fa 


3 
mi 


2 
re 


1. 
do. 


Absolute  Pitch  Names.— Ks  has  been  said,  the  staff  represents  pitch,  and  pitch 
is  absolute.  That  is,  a  string  vibrating  a  certain  number  of  times  in  a  given  time  pro- 
duces a  tone  the  pitch  of  which  is  represented  by  the  first  hne  of  the  staff,  and  a  string 
vibrating  a  greater  number  of  times  produces  a  tone  represented  by  the  second  space,  and 
so  on.  The  pitch  represented  by  the  short  Hne  below  the  staff  which  we  have  been  using, 
is  C.  For  convenience  we  will  call  it  Middle  C.  (For  the  absolute  names  of  pitches  are 
letters.) 

If  the  ladies  begin  with  this  pitch,  middle  C,  and  sing  upward  on  the  staff,  they  will 
find  that  the  staff  represents  all  the  pitches  they  can  sing  easily.  But  if  the  gentlemen 
begin  at  the  same  pitch,  (middle  C,)  they  will  find  that  they  are  able  to  sing  only  a  part 
of  the  pitches  represented  by  this  staff.  But  if  we  use  five  lines  with  their  accompanying 
spaces  below  middle  C,  we  shall  find  that  this  staff  represents  the  pitches  sung  by  men  as 
perfectly  as  the  staff  above  middle  C  does  those  sung  by  women. 

Thus  we  see  it  requires  a  staff  of  eleven  lines  and  twelve  spaces  to  represent  the  pitches 
sung  by  both  men  and  women.  So  large  a  staff,  however,  would  not  be  practical,  therefore 
two  staves  are  used,  one  representing  the  pitches  above  middle  C,  the  other  representing 
the  pitches  below  middle  C.     The  former  is  called  the  treble  staff  and  is  designated  by 

this  character,  ^,  called  the  treble  clef.  The  latter  is  called  the  bass  staff,  and  is  des- 
ignated by  this  character,  §i,  called  the  bass  clef.  The  pitches  represented  by  the  staves 
are  as  follows,  beginning  with  the  space  below: 


i  m 


Note:— Here  the  teacher  should  teach  thoroughly  the  pitches  represented  by  the  treble  and  bass  staves. 
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I,    Quarter  Rest  Introduced. 
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Old    and    young  with      glad  -  ness  beam  -  ing,  Come,  oh,  come    and    take  your      parts. 
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Old    and    young  with      glad  -  ness  beam  -  ing.  Come,  oh,  come    and    take  you,r 
5.     Eight  Notes  and  Rest  introduced. 
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How    our  cheer  -  ful      hearts    re  -  joice, 

Triple  Measure  — A  measure  with  three  beats,  the  first  accented  and  the  second 
and  third  unaccented,  is  triple  measure.  Three  motions  of  the  hand  are  employed  in 
beating  triple  measure.     They  are — down,  left,  up. 

A  dot  at  the  right  hand  of  a  note  adds  one-half  to  its  value.  If  a  second  dot  is  used 
it  adds  one-fourth  of  the  length  of  the  note.  In  the  following  the  dotted  half  note  re- 
ceives three  beats. 
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Hap  -  py    Spring-time,  Mer  -  ry    Spring-time,  Dear  -  est    Spring-time,  Wel-come 
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Quadruple  Measure.  Whole  Note. — A  measure  with  four  beats,  the  first  and 
third  accented,  and  the  second  and  fourth  unaccented,  is  quadruple  measure.  Four  motions 
of  the  hand  are  employed  in  beating  quadruple  measure.    They  are:  down,  left,  right,  up. 
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Wel  -  come,    wel  -   come,    birds    and      flow    -    ers,      Wel  -  come,    back     once  more. 
(3.     Half  Rest,  Dotted  Half  Rest  and  Whole  Rest. 
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1                       II 

1                1 

■ 

1               .    . 

A k 

II 

Hush!        hush!    not       a     sound!         Si  -  lence  keep,  make  not       a 

gi  goat  t0  Qrr0ss  tJtje  ^aTij. 


sound! 


16.     Explain 

the  Round. 

(ROTO 

ra  IN  ' 

rHREI 

3  PARTS.) 

* 

f 

V   'I 

1 

j-«^ 

i-^ 

1 

1        1 

/_  »f   «01,  A 

(^              J 

^ 

(^          m 

1 

1     ! 

!        1 

rM   Fa     m      \ 

'                  9 

m 

^ 

•    1   & 

^ 

I.MJ4    D(j- 

; 

1 

d 

«/ 

' 

' 

A      boat, 


boat 


to 


the      fer  -  ry; 


We'll     float. 


and 


S 


I 


-<S- 


-^1 


i^— ^ 


-^ 


sing,      and      all  be      mer  -  ry;  Sing, 

17,     Explain  Brace  and  Score. 


sing    and     be      mer  -  rj-! 


t 


~^~D0~ 


\A 


-SOL-J # 

■MI^ # # 


J^ 


3= 


t 


In      the       si  -  lent      depths  be   -  low 


-r 


:^ 


Won-drous  trees      of         cor  -   al     grow. 


ZZZZSTJH 


# 


k    ^    ^ 


«>- 


^     >     >    I-?: 


V==^ 


-^EEiE^ 


^=3t 


::st 


]1 


f 


* 


SE 


-# ^ (5^ 

Sleep      a      thou  -  sand       sea-shells    rare. 


9t 


Un   .  der  -  neath  whose  branch  -  es         fair 

jp: — ^ — ^— r-H i 'r^ 


e 


H 


^ 


18. 


-1 

/  *>    *" 

\ 

\ 

1^                      ^ 

^.          "                        1 

4 

r  ^   ^'o     s 

N,. 

s     ^ 

p      1 '      1 

^ 

> 

^■■ 

■^ 

1 

r(T\  4    ""L    '        ' 

1 

^ 

^ 

1 

IV 

^ 

J              ! 

^V  '^      MI        ^ 

M 

4 

J 

2 

s 

'  i 

i 

4 

i 

J 

1 

Mer  ■ 

■  ri    - 

1> 

'       our 

voi  - 

ces 

1 

ring 

9 

In 

^ 

8 

the 

^ 

hap  - 

^ 

V 

\ 

sum 

m 

i 
-  mer 

time, 

4= 

v.rt        so,,     # 

^ 

^ 

^ 

1           1           • 

p' 

d 

d 

"i_ 

B 

5  ■■ 

i 

1 

I*  A  MI    r 

1 

1 

1 

'                       ' 

~     \      \      \ 

1         '         '            ' 

^      \     "0-   m 

b 

i 

• 

W 

_.  » 

W     .. 

L; 

IV 

J 

IV 

> 

M 

^    4   „„,  ^       1        1        [ 

1           '           ' 

^       '        1            1 

k 

k 

/ 

V 

^ 

^ 

1 

1 

I 


:t=i: 


I 


EI 


* 


=*^ 


L,is   -  ten        to        the         ev  -  'ning   chime. 

^      h      ^      ^ 


Cheer   -  i 


9* 


the       bird  -  lings   sing; 


■V- 


-y- 


-y- 


I 


10 


INTRODUCTION  OF   KEYS. 


Key  and  Key-note. — The  word  key  is  applied  to  a  reservoir  of  tones  which  are 
pleasantly  related,  and  seem  to  gather  or  cluster  about  a  certain  tone,  which  is  called  the 
key-note.  The  key  is  called  after  this  key-note.  That  is  to  say,  if  the  key-note  is  C,  the 
key  is  named  C.     If  the  key-note  is  F,  the  key  is  F. 

Sigltature. — Sigymture  means  sign  of  the  key.  And  the  sign  of  the  key  is  the 
condition  of  the  staff  just  at  the  right  of  the  clef,  which  is  called  the  signahtre place.  The 
tones  of  the  key  are  all  represented  in  the  signature  place.  If  the  tones  C,  D,  E,  F,  G, 
A,  B,  are  represented  in  the  signature  place  the  key  is  C,  because  these  tones  make  the 
key  of  C.  The  signature  is  natural,  because  the  degrees  of  the  staff  are  in  their  normal 
or  natural  condition. 


The  Signature  is  Natural.     The  Key  is  C. 


h 1— r-,    i   J    1  n ih^-J iH— *I--^-H 

Rf-g— r      ^  ^-f— ^  r   t  ^  ^  }   L  K  ^  ^^ — ^fl 

^ — g    ^    ^    »    -  -A — i — — \ — L    — — >    r    1 —     -a-'   •^  JJ 

— 1    1    1    1   "    '    1    '-^ 4—^ 4 " 

Explain  Repeat,  and  First  and  Second  Ending. 


^ 


1st  time. 


2d  time. 


^Slr^a 


S^E^^ZSlBEE^ 


-*=^ 


Sing  for  joy,        sing  for  joy,       Full  and  free  without  al-  loy! 

Clear  and  strong,  clear  and  strong,  Let  our  numbers  roll   a-Iong! 


INTRODUCTION   OF   KEYS. 


11 


Explain  the  Tie  and  Slur. 


^ 


^E^ 


=^=^ 


3t=3^ 


-d ^ 


4 


-# — •- 


f 


-• — # — « — #- 


Hark!       hark!  hark! 


A      sound  is    steal- ing       on     my   ear; 


* 


1^4^^? 


^ 


>f^ l_         >»  '■^         I 

^-^   ^     ^     f^     y- 


^ 


3B 


Hark!      hark!         hark! 


A       soft     and      sil  -  v'ry  sound,     I      know     it 
hark!  hark!  hark!  hark! 


i^ 


* 


Si 


jt  ^  - 

i — '        1 

J=v^ 

^ 

r-l \ ^ 

well, 

I     know  it 

_!1 i 5 ^ 

I     know  it 
well; 

well; 

Its 

tinkling    tells     a 

-^^ 

i"v        m        r 

« 

j-  y  r — ^ — •- 

n 

'(^ 

-^— 

"p— 

i — »      ' — F 

— \ — \ — 1 — 1 

t^l 

^T 


^^i 


time     is      near — 


Ha!    ha!    ha! 


ly^ 


It        is 


t  -^  ,  T-  r-- 


the  din  -  ner      bell!  .   . 

^-.  #•       -J- 


^ 


fP=S 


1^    1^    I 


-(i2- 


i 


1  2  INTRODUCTION  OF  KEYS. 

the    TenOT  Staff. — A  staff  representing  the  pitches  ranging  from  the  third  line  of 
the  Bass  Staff  to  the  second  line  of  the  Treble  Staff,  is  called  the  Tenor  Staff,  and  is 


designated  by  a  character  called  the  Tenor  Clef,  thus,  ifflt     It  will  be  seen  then  that  middle 

C  is  represented  by  the  third  space  of  the  Tenor  Staff.     From  this  it  is  not  difficult  to 
determine  the  pitches  represented  by  the  other  degrees  of  this  staff. 


%vAumvi. 


Explain  Repeat  and  Da  Capo. 


Fine. 


■•{ 


D.C.— 


Far,  far  o'er 
Au  -  tumn  has 
God      pours  frotn 


hill      and    dale, 

ma  -   ny      hues, 

0    •    pen    hand, 


Green     woods   are      chang 
Slow    -    ly         ar   -   rang 
With       love       un  -  chang  -    ing. 


-    ing.  J 


m 


is: 


-(Z- 


f. 


-h 


2 

D.C 


•{ 


lyife       has       its        sea  -  sons,    too. 
We're     in         its     Spring-time     now, 
Oh,       pray    that        it       may   grow. 


Bloom  -   ing      and        fad 

Flow  -  'ring    paths    tread 

Uyt     -     to     heav'n    lead 


9-t 


j: 


-^- 


-G'- 


-&- 


i±. 


II 


mg, 
ing, 
ing. 


i^: 


I 


D.C. 


B 


-&- 


-i^- 


-i^- 


— (Si- 


-(S- 


-s?- 


And      o'er      the    smil  -  ing     land.     Fruits      as       the     count -less     sand, 


-&- 


-G>- 


I 


Teach  -  ers       the     good    seed     sow,        Au  -   tumn    our    fruits  will    show, 


9i 


-C^- 


& 


:i 


i 


eH  Jiing  ^  |p[jerrij  ^ortg. 


D.  B.  Towner. 


■H 1 1 • ■ ■ « 1 ol \ « •■ 


~ii:::: 


I,  We'll  sing    a     mer-ry      song  to  -  day,  With  voic-es    full  and  strong;  Our 


m. 


4^0 


:t 


-0 — 0 — 0 — 0- 


..(2- 


tt: 


2.  The    brook  that  down  the  moun-tain  leaps.  Sings  as      it   flows    a-  long;   Wher- 


'-T- 
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f: 


:i 


:± 


:=:1: 


± 


f 


-^ 


n 


(S-i — 


hearts  are      gay      and     we      are     glad  When    we       can   join      in    song. 
Hf .-H ^— ^i i 1 


i 


:q: 


t^t 


:± 


(S*^ 


1 


e  er 


go,     from  morn     till     night,  The    world     is       full      of    song. 


9- 


:t==t 


:1= 


I — h- 


t=^P- 


:s: 


11 


Dynamics:     In  this  department  we  find  the  names  of  powers  we  sing,  viz: 

Fortissimo — Meaning  very  loud.     Its  sign  is_^. 

Forte — Meaning  loud.     Its  sign  is/". 

Mezzo — Meaning  medium.     Its  sign  is  vt. 

Piano — Meaning  soft.     Its  sign  is  p. 

Pianissimo — Meaning  very  soft.     Its  sign  is  pp. 

The  effect  of  singing  from  soft  to  loud  is  named  Crescendo,  and  its  sign  is  two 
diverging  lines,  thus,  — ==cr:; 

The  effect  of  singing  from  loud  to  soft  is  named  Diminuendo,  and  its  sign  is  two 
converging  lines,  thus,  ^:i>=^ 

JitaMy  aud  gjeautiful* 


*■#■■#-  -#■ 


3=^: 


:»=W: 


\A ! • 1" 

— * — #-•-# — 0 — #- 


:^=:;^i==^^: 


-tf H — <5>- 


State-ly   and  beau-ti-ful,  far  up  the  height.  Glimmers  a  cas-tle  with  windows  a-light; 


s 


it 


^-^^ 


:p: 


a-^- 


tt 


It 


-• — #- 


:1=s=q: 


:q: 


#--#—#—(- 


tr:Ei^ 


State-ly   and  beau-ti-ful,  far  up  the  height,  Glimmers  a  cas-tle  with  windows  a-light: 


^    6-9—9 — m- 


^ 


JSLJUKZMl 


is: 


'9      9~ 


?^l 


ff 


m 


P 


PP 


_• •_ 


:t=S=« 


Mizmizm: 


-0 — #- 


:i=«: 


331 


-^^ 


-0 — 0- 


j=^=qi:- 


*=*=* 


-i-T 


i 


Glimmers,  glimmers,       far  up  the  height.  Glimmers,  glimmers,     far  up  the  height. 


fr:^"^ 


?E?E? 


m 1- 


:*=f=^ 


:p: 


r- 


0    ^ 


:i 


-• — #- 


0-\-G'-ir 


9 


Glimmers,  glimmers,       far  up  the  height,  Glimmers,  glimmers,     far  up  the  height. 


9i 


_• #_ 


^^W 


f=t=«::' 


• « •- 


'T^ 


i 


14 


INTRODUCTION   OF  KEYS. 


,  r\ 

Explain 

Repeat  between  dots. 

D. 

B.  Towner. 

0 

0 

1 

/ 

»> 

1 

1                1 

rm  -4       1 

• 

M 

d 

V  W  4     J 

S       s       # 

%           M 

m              d 

^ 

J 

S 

f 

m 

I.     O       mu  -  sic,  sweet 

mu  -  sic,  Thyprais-es  we'll   sing, 

We'll  tell     of 

the 

L' 

•> 

1 

ft           M 

--• 

0      # 

• 

•       fi 

•       1 

^ 

^ 

^ 

^ 

1^          M 

[         1 

'  ' 

h%         « 

1                 1                 1 

1         1         1         1 

2.  When  shadows  grow  dark  -  er     In      sor- row  and    pain, 

3.  0      won-  der  -  ful      mu  -  sic  That  breathes  in  the      air, 

Sweet  mu  -  sic   falls 
It     quick-ens  the 

6^'  'I 

1                 1                 1 

P      ^      * 

'    .   \ 

^.TV        1 

I                 1                 [ 

!      • 

\         \         \       \ 

J 

\           • 

d      d      d 

« 

d      r 

ci 

# 

d      « 

m 

^ 

■ 

p 


i 


m 


:^ 


F=S=I 


pleasure  And  gladness  you  bring;     Mu-  sic, 


mvi-  sic,  gladness  you  bring! 


s 


?=?c 


^    p    y- 


<5'^ 


I 


soft  -  ly    In  soothing  re-frain; 
puis-  es,    It  light-ens  our  care; 


Mu-sic,  sweet  mu-sic,  what  gladness  you  bring! 


^ d — 9 — y 


# — ^ 


ll 


Si 


iixre  a  |Pau  a  ^0rs^, 


Explain  Triplets  and  Sixteenth  Notes. 

N      ^     N      N      s      ■ 


iv- 


:S==J: 


D.  B.  Towner, 

^     ^     I 


:^=^ 


^^=^ 


#-r-#- 


"t^ ^ 


1.  Give  a    man     a  horse  he     can  ride,     Give   a    man    a    boat  he     can    sail, 

2.  Give  a    man     a   tool    he    can  work,   Give   a    man  the  seed  he    can    sow, 


94 


4->^ 


pEZLi: 


Ie=^^ 


i±1h-S~f 


3      « 


El 


* 


:^ 


I 


-N— ^ 


K       K       ^       P^^ 


-«T^ 


-t^ ^- 


-•-^ 


17 


-t^- 


^^ 


17 


^ 


=^=5=*^ 


-#— 


9t 


^      ^      U*  ^      U*       w^      i^      ^*      ^      /       ^      ^       j; 

And   his   rank  and  wealth, his  strength  and  his  health, On  sea    nor  shore  shall  fail. 

And    in    wise  em  -  ploy  his  strength  and  his   joy   Each  well-spent  day  will  show 

^  ^     ^      ^      ^    ^ 

SSI  ^     I       ^          a 

N     s  "f"'  "f:    -f--   -^    -d-    ■*■    -^    ■^'   -^    ■^'   ■§■ 


^^==^? 


-V- 


^=& 


»^ 


:F* 


!^       U'       U 


tEE 


:|±J=f 


11 


Margaret  Scott  Hall. 
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^0  Wmxut  fort? 


15 


E.  O.  Sellers. 


^=f 


I 


On  life's  voy  -  age  bright  and  ea  -  ger  Youth  would,  seek    a     shin-  ing   goal, 


^^ 


:p=?=^ 


'0-i- 


m 


2.  Pi  -  lot" brave,  where  are  you  drift- ing     On    this   cur  -  rent  deep  and  strong? 

3.  Ere  you    an  -  chor  safe  in     har  -  bor      Be    pre-pared      to    meet  the   gale; 

N N-r^ N — N-">r-r1 h ^ — N" 


4^ 


r\ 

I     ^    '^    ^ 

V              f^ 

S        V        ^ 

1        ^1       1 

1 

1  i              ^ 

J          J       ^         ! 

^    p 

1          J          ?     m 

!             1 

''iL       ^      i 

4'     4      1     * 

i      J     J    J 

4m' 

«  •     •i-J 

rm      I      M 

1                1             1          tf 

'     4     i    < 

J  •                J       J 

1 

■{'])     J      % 

J       J     ^     • 

S        8      1' 

f  .       J       ^       ^ 

1 

But    be -ware,     O   youth-ful     pi    -   lot,  Where  the  surg  -  ing  .  bil- lows  roll, 

■  «,      ^ 

\ 

^ 

1 

p     * 

^        •        ^      • 

P  •       P       1         « 

m  '    1    \ 

M               Mi' 

1           1           ' 

■    1 

^     •     y 

•  •       •       !v       \j 

1          1  ■         ,j      \j 

i           \^       ^       \  , 

1 

Are  you     on       the   true  course  steering.      Or  have  tem-pests  driv'n  you  wrong? 
lyook  for  break  -  ers,   and    be    read  -  y,    Work  and  watch,  and  set  your  sail; 

'i^«    ^    ^ 

1           1^        i^ 

M                A                A            A 

P  •       P       * 

1 

)•   J     1 

_i          J       J       • 

111         ^ 

J       *?  J 

/    w    • 

d  •      S       d 

f            1    / 

^      ^       \ 

^  •         1 

^/^— 

1           y      V 

1 M — 1 

1 

I 


--i 


^EEf^^ 


^t==t 


U 


For   the  treach'rous  reefs  are    hid-  den  Where  the   wa  -  ters   nev  -  er    sleep, 


I 


-V- 


False  and  fie 
Fit  your-self 


kle      is     the     fan  - 
for     an  -  y     strug  ■ 


cy     That  would  paint  the  way    all  bright, 
gle;  Should  you  find       a   heav  -  y      sea. 


f^^^ 


V- 


-w- 


'^                Ik 

1             ^        S        h. 
1             1          '          \ 

1 

1             N        r>. 

N 

N       V 

■    1 

1 

0     ^    ^ 

^  •        «        J          ■ 

m 

!             P        N 

J 

II 

1 

VL     _i 

1        •        « 

•              •^              «           _i 

0      0^ 

'^         II 

1 

rm     1       * 

J              ~              f           « 

^ 

• 

w. 

II 

1 

l^  \)     i'      •• 

^                        ^                ^                ^ 

d 

0          0        0 

C  . 

J      « 

J.        II 

J                ^    -  .    _  -       -       - 

And     am  -  bi  -  tious,  storm-wrecked 

vessels  Strew  the  strands  of 

9            i^ 

0-  cean's  deep! 

1       ^ 

1         N      N      ^ 

m 

II 

^        m 

III 

\           \         r       m 

0  •       P 

II 

'          1 

0 

0 

rj         II 

^       \j 

1            \j 

^       ^ 

•^         II 

For     we  know      the    fair  -  est   vo}^ 
Steer    a  -  right     and  safe  -  ly      an  - 

-  age  Blends  the  shad  -  ow 
chor  Where-so-  e'er      the 

with  the   light! 
ha-  ven     be! 

t^*  * 

1         ','>      i^     i^ 

^ 

^          ^        ^ 

•  •       P 

0 

11 

f*                  N 

1                       ^                   ^              ^ 

1            1         ■            ^ 

II 

'1 

/        y          P 

« •  «  «  • 

I'M 

1         L' 

\j 

<^         II 

. # — 

1            1            W       U* 

L_ ^ — 

JJ 
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INTRODUCTION  OF  KEYS. 


Key  of  G. — We  find  that  by  omitting  the  tone  F,  and  substituting  a  tone  a  little 
higher,  named  F-sharp,  that  the  whole  relationship  of  the  key  is  changed,  and  that  C  is  no 
longer  Key-note,  but  that  G  has  become  Key-note.  This  being  the  case,  we  call  G  Do, 
and  the  new  tone,  F-sharp,  Ti. 

The  staflF  must  now  be  prepared  to  represent  the  key  of  G.  This  is  done  by  placing 
in  the  signature  place  a  device  called  a  Sharp,  {^).  The  Sharp  is  placed  upon  the  fifth  line 
of  the  Treble  and  Tenor  staflf,  and  upon  the  fourth  line  of  the  Base  staflF.  This  Sharp 
causes  each  degree  of  the  staff  that  has  hitherto  represented  F,  to  represent  F-sharp, 
The  staves  thus  prepared  represent  the  tones  G,  A,  B,  C,  D,  E,  F-sharp,  which  make 
the  key  of  G.     The  signature  is  one  sharp,  which  is  a  sign  that  the  key  is  G. 

Key  of  G.     Sing  syllables. 

A X  ■ 


-JL 


±^Z 


f 


—&- 


tt=f: 


JU 


■^ 


i 


-&- 


MoVeMCnt. — The  rate  of  speed  at  which  we  sing  is  called  movement.  Some  of  the 
movements  are:  Allegro — meaning  fast.  Allegretto — meaning  rather  fast,  Moderato — mean- 
ing moderate,  A7idanti7io — meaning  rather  slow,  Andante — meaning  slow. 


^atfer^  ^afeje  mg  ^an£. 


Moderato. 


d- 


:d=d=d: 


-^— • — « — « — • 


l—%=l—t 


:i=:3: 


-0 — •- 


-^ 


-rsr 


I.    Fa  -  ther,  take  my     hand  and  lead   me,    Hold   it      ev  -  er      close    in  Thine; 


#- 


^^» 


H^IIC 


-# #- 


-9 9- 


V- 


-9 &- 


2.  Thou  art  strong  in       lov  -  ing  kind-ness,      I      am   weak  as      man  may  be; 


^f=t 


v^ 


x=x. 


-0- 


i 


I 
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:d=i 


i 


:=d: 


r 


i 


-(S- 


-g?- 


Let  Thy   ten  -  der    care  pro  -  vide  me,     Fill    my  soul  with    peace  di  -  vine. 


i 


x; 


:± 


:tz 


^11 


9' 


All    my  know-ledge    is    but  blind-ness,  Bright  the  light  that   shines  in    Thee. 
-0 0—r' • g - 


I 


-h 


tzt: 


X 


1 


Charles  Wesley. 

M        Moderato. 


Py  Olo^  to  llxeje  |  ©rij. 


D.  B.  Towner. 


:»5: 


-^ 


1: 


* 


— (St- 


Wi 


My    God,  my  God,  to     Thee     I    cry,  Thee      on  -  ly    would     I       know; 
Thy    pu  -  ri  -  fy  -  ing    blood  ap -ply,  And    wash  me  white     as      snow. 


a 


f4- 


^ 


-#-*- 


t=f= 


-w- 


V: 


-0'—»- 


~r 


s^  . 


a 


f  Touch  me,  and  make  the      lep  -  er  clean,  Purge  my      in    -  iq  -    ui    -    ty;     ) 
■|    Un  -  less  Thou  wash  my   soul  from  sin,      I       have    no      part  with    Thee.  ) 


± 


:t: 


:d: 


d=d: 


(G- 


a 


Chorus. 


,N     ,N     N 


r 


:iizi=i=*=t 


-0 — 0 — 0 — 0 — ■ 

0 — 0- 


-I — I- 


iV— N— ^- 


liEEEl; 


A-^, 


-Ft- 


lii^ 


# 


O     Sav-ior,  cleanse  me  in  the    foun-taiiiThat  flows  from  Calv'ry's  sacred  mountain; 

N- 


_• m m 


_^t_^_^_ 


::d=H=J=i, 


-s>- 


-0- 

ic: 


M-¥^ 


91: 


^— ^— V— y 

O     Sav-ior,  cleanse  me  in  the    foun-tain  That  flows  from  Calv'ry's  sacred  mountain; 

'        ^    ^    N    N    N~r/5       •      •    I  r/sr      # 


re: 


-t^— y— y— y— b^- 


:t: 


Wi 


\    \    \ 


:i=:t 


:d=d: 


:■: 


:$ 


t 


-<5l-i- 


11 


Thy  precious  blood  my  soul  o'er-flow,  And  wash  me  white   as      snow. 


M—'/—^- 


:i^r_^_ 


:d=izdz=d=::. 


:T 


zt:=t=f:: 


-(^-r 


0 


Thy  precious  blood  my  soul  o'er-flow.  And  wash  me  white   as      snow. 


A— N— >-~\— N- 


-i- 


t 


3Z 


I&I^X 


mi 
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Explain  the  Hold 
Allegro 


INTRODUCTION   OF   KEYS. 


D,  B.  Towner, 


t 


f-f^ 


r 


J 

I.  When- e'er     a       du  -  ty    waits  for   thee,  With    so  -  ber  judgment  view      it, 


mIs==I: 


^te 


2.  For    Sloth  says  false- ly:    "By    and    by        Is      just    as    well     to      do  it"; 

3.  And    fear    no      li  -  ons      in      the  way,    Nor    faint  if  thorns  be -strew      it, 


^ 


t5>- 


/T\ 


-J 4. 


rTN 


f 


3 


=J^^ 


And    :iev  -  er 


u 


dly   wish     it     done, — Be  -  gin 


:i 


± 


at  once 

-- N- 


and 


do 


:t. 


-^- 


But     pres  -  ent  strength  is     sur  -  est  strength, — Begin       at  once  and     do 
But    brave-  ly      try,    and  strength  will  come, — Begin       at  once  and     do 


It. 
it. 


i 


i 


-•-r 


:i: 


* 


■if— S- 


*- 


* 


:^ 


Be  -  gin 


and     do 


It, 


Be  -  gin 


and   do 


It: 


K 


-# — 9- 


^— ^=P= 


-y— ^- 


-v-v- 


giS 


Be  -  gin     at    once  and    do    it, 


Be  -  g:in    at   once  and    do    it; 


ipzza: 


M—^ 


v—^- 


Nev-er       i  -    dly    wish     it     done, —  Be  -  gin       at  once  and 


it! 


jU^ 


-rS*- 


-V — ^- 


-v-^- 


w^ 


Present  strength  is  sur- est  strength, — Be  -  gin  at 

Bravely  try,  and  strength  will  come, — Be  -  gin  at 


V — b'- 


-^^ 


once  and    do 
once  and    do 


it! 
it! 


m 


.fames  M,  Gray,  D.  D. 


^fe  grum  g^ats. 
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D.  B.  Towner. 


1.  The   sol  -  diers  march  to     the     bat  -  tie-field,  They  march  with  a   cour-age  that 

2.  And  Chris-tians,  too,  have    a      foe      to  fight,  The    pow  -  ers     of  dark-ness  with- 

3.  The   word    of  truth    is      the  sword  they  use.  The   cross    is 

4.  O,    com-rades   true,  in    their  ranks  en  -  roll.  Their  line     of 

5.  Not   hate     but   love   is  their  watchword  new,  The   hope   of 

0^   fr     §     ^     f    ^    ^    ^    ^      ^    *' 


the  ban  -  ner  they 
bat- tie  is  from 
glo -ry     the     re- 


V- 


-F- 


J±i)?: 


-fi  ^  -1 

1 

, 

^ 

1            1 

V  'f     J 

! 

i            i 

1                            .                1                       '^                    k> 

J      •      i 

/_           1          *          a 

■                   1 

'---■"^■**»v    1^ 

€    i    •    *   - 

-  0        •        r        h      - 

rm                          •        • 

M                                             tf 

-t^    % 

V^v       m 

9 

^ 

*  '■•       4      • 

will 
stand 
glad  - 
pole 
ward 

0 
not    yield;  The 
the    light.  The 
ly  choose;  Who 
to       pole;    No 
in      view;  And 

m  •        90 

sword       of   men 
ranks       of    sin 
fight   'neath  this 
spoil     they  seek, 
Je     -     sus  Christ 

r— «•             t          fi 

is       the   sword   they  wield,  The 

must      be       put      to      flight!  The 

no                   vie  -  fry     lose,    The 

but       a         ran  somed    soul.  The 

is    _their     Cap  -  tain     true,  The 

A-      -^        -^        -^^        -^ 

1 

r  '       '        ' 

1                       1 

«        »        • 

91  — 

— •— 

A                   A 

A 

A    *              A 

■        1        r       >• 

' 

1         1         !         •< 

1 — 

-F- 

1- 1 -^ 

'-          — \f> 

-^^=^^- 

I . .J 

d=z=± 


■s? — 


I 


-(S- 


-•-^ 


1: 


9'i 


drum    beats!     the  drum     beats! 

R-r-r-r-at   tat  tat   tat,     R-r-r-r-at  tat  tat. 

J  NNSS         I  VNS 

g? 0 — 0 — 0 — 0- 


Chorus. 


-^--A-^-A- 


-# — • — 0  -' ■-- 1^ — •- 


0  0  •T       •       0       •       0 

O,     hark      to      the  mu-sic  as  they 


Boom,     boom. 


I      I      r 

boom,boom,boom. 

A ^- 

~0       0 


11^31 


9^i 


— I — r 

march     a   -   long,     The     trum  -  pet    tones 

f^=l  *      -     -     - 


\ 


t: 


so 


v=^ 


clear    and   strong,     The 


tE3 

^ — A 


TT. 


-z± 

—0- 
—0- 


t-^ 


■ S^-. 


s>^ 


w 


9:; 


loud     ac-claimsof    the  cheering  throng,  As     forth      at    the  call     they      go. 
-        -      #.      ^      X      ♦ 

— I 1 a- 


? 


i 


:t= 


-^- 


n r-<2  '- 


^=F==F 


Copyright,  190],  by  D.  B.  Towner. 


I 
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INTRODUCTION  OF  KEYS. 


Allegretto. 


D.  B.  T. 


i 


'72L 


I 


— (5?-s- 


I^ 


* 


I.    Je  -  sus    rules  and  reigns  a    -  bove,        I  shall     see  Him    by    and       by, 


?4r — ^— N- 


A 


I 


&-i^ 


^-^- 


x: 


2.    He   is         all      in      all     to        me,         I  shall     see  Him    by    and       by, 


W— I/— - 


I 


i: 


^(2_. < 


:t: 


V— ^- 


:p: 


-1^— 


3-  Just  a 


lit  -  tie  long  -  er       here, 


^^^X 


-X 


^=i 


I  shall     see  Him    by    and       by, 


-(Stt- 


^-(51^ 


i^ 


ii 


-!^— 


In    that    realm  of     joy   and      love,        I    shall      see  Him   by       and 

-  -  *H- 1 H- 


by. 


-<s>^ 


:t: 


-<5'-'— 


With-out      Him  what  would  I 


m 


tzt: 


±: 


be,  I    shall      see  Him   by       and       by. 

N N- 


Then  His     bless- ed     pres-ence     near,        I    shall      see  Him   by       and       by. 


t^ 


.4 1- 


1=1=1: 


I 


iT 


jEf 


m- 


^  » 


As  the    ran-somed     one       of      them,       I  may  touch  His      gar-ment's  hem, 


He   is     still      my     hope      and  choice.  How  I      long     to       hear     His  voice, 


9-1 


In  that  gold  -  en      day        of      days,       I    my     fee  -  ble     voice    shall  raise 

Nil!,  N     >     ^ 


=^: 


iizzi: 


s>-^ 


Crowned  with  roy  -  al 


r- 


-(5>- 


t- 


di    - 


dem,        I  shall  see     Him      by       and       by. 


Mm 


t- 


tt: 


-/— ^- 


:t: 


'<S>- 


Mid  the    ran-somed    to        re  -  joice. 


rAiS m m Cm « • •_ 


I  shall  see     Him 


by       and       by. 


:z?- 


-f^- 


Ev-  er    more    His  song      of  praise,      I  shall  see     Him      by      and       by. 


Chorus. 
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SEt 


•N--^- 


;^iisi^^] 


i 


I  shall    see  Him     by     and    by, 


In  that  land    of       joy   and    love, 


eeeeeeJ 


._ — ^-_A. 


-0—0—0- 


~»     0     0~ 


--fv-N- 


I  shall  see  Him  by  and  by, 


In  that  land  of    joy  and  love, 


m 


_•_•_ 


-^— b 


.^_^. 


-0 — 0 — 0- 


-0—0- 


:E; 


V-b'- 


— #- 
— #- 


■z?- 


zm^iw: 


:tf: 


i 


r 

Where  Je  -  sus  reigns  a  -  bove, 


-# — 0- 


-s> — 0- 


r 


I  shall  see  Him    by    and       by. 


00^ 


-^- 


t: 


-V— y- 


-1 # — " 


($>-»- 


Where  Je 


£2- 


SUS  reigns  a  -  bove,    I  shall  see 

1 i \ N— N- 


Him 


by  and  by. 


11 


-<U- 


t: 


t 


The  tones,  D,  E,  F-sharp,  G,  A,  B,  C-sharp,  make  the  Key  of  D.     The  signature  is 
two  sharps. 


:| 


■«# 


^'EE^EEi 


IS?: 


:s:d 


—s>- 


-z-i^ 


u 


mwi^t- 


hJ. 


X — r 


LJ- 


-rzL^z 


^r 


-J-- 


-.5!- 


11 


9ii 


■}f 


F: 


i 
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INTRODUCTION   OF   KEYS. 


E.  M.  Hastings. 

,1  Allegretto. 


elcorae  to  the  IjKorning. 


D.  R  Towner. 


'S4 


A-- 


i=i 


ry- 


-g?' 


j,=E 


--1- 


* 


-m—u-^- 


\ 


I.  When  east-  ern      hills     are   glow  -  ing    With    morn-ing's  cheer  -  ful     ray, 


4  • 


::i: 


-fS'- 


~&^ 


=F= 


2.  From  wood   and     vale     and  moun  -  tain,  From     rock    and   stream  -let     gay, 


m- 


&^ 


I 


3.     Let      all     our      hap  -  py    voic    -  es     Join       in      this    morn  -  ing  song, 


%-- 


d^t 


1 


r 


fc=j 


1^     And  flee  -  ing    mists     are   show  -  ing 


The 


' — h- 

-i9-  -#■-«■-#--#--#■-#■ 


7^— 


12?" 


com  -  ing       of        the    day. 

_i- 

-- 1 i T 


'ZL 


:^ 


9= 


From  ev  -  'ry     spark  -  ling  foun  -  tain     We     hear     the      joy  -    ful     lay. 


n-^-~ 


lEEtEEp; 


:s: 


-I : 


1 


And  while  each  heart      re  -  joic   -    es 
Chorus. 


We'll    sing      it      loud     and    long. 


:^- 


"^~ 


— <5>- 


"g= 


m 


rzn: 


a: 


Wel 


come! 


wel 


*=•=* 


I: 


=g= 


come! 


Joy  -  ful  -  ly      we     chant  the   song; 


Tjj— ^ \—^ \- 


±1 


-G>- 


3 


Wel-come!  wel-come  !    to     the  raorn-ing, 


9'i 


T— r— r: 


Joy 


ful  -  ly      we     chant  the   song; 

-#,r— # 9 — , — » # 


=P=h 


-(5?- 


-Tzr 


-s>- 


III  '        I        I        I 

Wel     -     come!  wel     -       come! 


-^- 


;ii 


Wel  -  come    to        the    morn  -  ing. 


-&' 


-&- 


=F= 


V- 


ill 


42^  •  8 


Wel-come!  wel-come!    to     the  morn-ing,    Wel  -  come    to        the     morn  -  ing 


'7^ 


Rev.  E.  G.  Wesley. 

Moderato. 
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D.  B.  Towner. 


i 


?«*=q 


=4 


r 


r 


r 


-<§- 


-<$*- 


-&r 


IS: 


_      _  -• — #• 

I.     Sin  -  ners  lost,  but  sought  by    Je  -  sus,  "Crown  Hira  now;  Crown  Him  now." 


-&- 


:q=--± 


:srz:: 


2.  Once      He   bore  the  thorn-crown  gor-y,     "Crown  Him  now;  Crown  Him  now." 


m^- 


t: 


=f=f: 


-f: 


-h 


-#- 
:t: 


-^- 


-t: 


■:X 


3.    O'er     our  hearts  as  King  we  crown  Thee,  "Crown  Thee  now;  Crown  Thee  now 

-J — , 


F=^ 


'^tE,^-- 


?»=3 


i^ 


r 


-^. — 


-sc- 


once     He  shed  His  blood  so    pre-cious,  "Crown  Him  now;  Crown  Him    now." 


il^^ 


q: 


-&- 


-r-t- 


'--^ 


±: 


-^—-~ 


^ 


» 


Now     en-throned  as  King  of     glo  -  ry,  "Crown  Hira  now;  Crown  Him    now." 


-b'- 


=F- 


P 


:c 


-f^- 


:L: 


As      our  Lord  and  God    a  -  dore  Thee,  "Crown  Thee  now;  Crown  Thee  now." 


»^-m 


-t- 


I 


-X 


fc^  i=^ 


Haste,  your  rich- est      trib  -  ute  bring-ing,  Songs  of  love  with    glad-ness  sing-ing, 


V- 


T- 


V- 


-y- 


r: 


V- 


Won-drous  love,  the    cross  en  -  dur  -  ing,  Par  -  don  thus   for       us    pro  -  cur-  ing, 


9-1 


t^ 


-9  ^-9 »- 


V- 


-o  ^-#- 


t=F 


-»  ^-# 


-y- 


#  J  -# 


9F=5=F: 


We  from  Thee  would  wan-der  nev  -  er,  Nought  from  Thee  our  love  shall  sev  -  er, 


-(51- 


-(S.- 


-(5i- 


Heav'n  and  earth  their  joy-bells  ringing,  "Crown  Him   now;   Crown  Him  now." 


i 


tw  'H~^^ — ^ — ^ — •■ 


-f^- 


=F- 


:]: 


"^?" 


:B 


Life     and  peace  by    death  se -cur-ing,  "Crown  Him   now;    Crown  Him   now.' 


It: 


:t: 


tit: 


t 


We     our  King,  our   King  for  -  ev- er,"  Crown  Thee  now;    Crown  Thee  now." 


24  INTRODUCTION  OP  KEYS. 

The  tones  A,  B,  C-sharp,  D,  B,  F-sharp,  G-sharp,  make  the  Key  of  A.     The  sig- 
nature is  three  sharps. 


% 


;#■ 


4-=F 


- 


^ 


pzzt:-^ 


9-^ft 


:^=i 


-S"- 


'#-4^- 


:M 


5»=1=± 


# 


"22" 


L_ffi 


iin^iii: 


B 


.-^ 


-i9-. 


S>^ 


"£ 


i 


Philip  Doddridge,  O.  A.  Miller. 


u 


ti= 


:^=ez;t 


3± 


]—X 


:iz=:i^iz=i: 


-I 1 1 L_ 


-&- 


mIsm 


I.  Now     let    our  voic  -  es       join  To    raise    a      sa  -  cred    song; 


Ye 


m 


^i 


t 


i 


'm       »~ 


-«?- 


'»       r 


_m •_ 


9gfe= 


:^;=^ 


"g' 


-F=g=';- 


P: 


2.  See       Sa-lem's  gold-en    spires        In     beau-teous pros-pect  rise;  And 


-M-=. 


•iiH • • • • m J 1 4 


s=f=i=y 


Wl 


t- 

pil-grims  in     Je    -   ho-vah's  ways,  With    mu  -  sic  pass    a 

Is?— • — • — • — •= 


12^ 


-<^- 


long. 


i:=t: 


_• •_ 


_• «. 


-r—T 


m 


9!ia 


bright-er  crowns  than  mor  -  tals  wear,  Which  spark-le     in     the 
• 0 0- 


■if^ 


-# — 0- 


V- 


skies. 


I 
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i 


^33^ 


^: 


M 


See  flow'rs  of     par  -  a 


dise 


In       rich  pro  -  f u  -  sion    spring;    The 


m 


m 


All      hon  -  or      to     His      name,        Who  makes  the  shin- ing      way, —    To 
-# 1 — '5>-. 1 — 0 -0 ^ r— !^- 


;E 


I 


feS: 


■ 1 ,t!0—_ U 


I 


i 


sun      of      glo  -   ry      gilds    the  path,  And    dear  com  -  pan  -  ions     sing. 


^fi 


f: 


Him   who  leads  the       pil  -  grims    on       To   realms   of      end  -  less      day. 


ipift 


I 


f 


Jiffftlij  Jixjgfe  tfe  @mtle  grejeze. 


Dim. 


^ 


D.  B.  Towner, 


-&r- 


-■^ 


3^ 


-<5h 


1.  Soft  -  ly   sighs  the      gen  -  tie  breeze  Thro'  the  green  and     leaf  -  y  trees, 

2,  Birds  of  song  their     voi  -  ces    lend  With   the   sigh-  ing  breeze  to  blend, 

3,  All      a -round  is     bright  and  fair.  Earth   is  clothed  in    beau  -  ty  rare, 

4.  Rich  per-fumes  are      in      the     air  From  the   rose,  the      lil  -  y  fair; 


m^ 


■4t      ■4t      -^      -0- 


4r- 


•#-4- 


'^ 


E 


Cres. 


mf 


Dim. 


-<5>r 


^=i 


PP 


^=? 


-3 


m 


^ 


Warbling   mu-  sic      soft    and   low, 

Mak  -  ing  har  -  mo   -    ny  sub  -  lime 

Flow  -  ers  bright  and   fair   and   gay 

All      is     gen  -  tie,     fair   and   gay 


wm^ 


4^ 


is: 


As     the   murm' ring  brooklets   flow. 
As     the     gen  -  tie      mu-  sic's  chime. 
Smile    a  -  long   our     low  -  ly     way. 
On    this    love  -  ly      ver  -  nal    day. 

-J     »     '    f  ^—p^^ 


-F 


m 


26 


INTRODUCTION    OF    KEYS. 


E.  O.  Sellers. 


£EJ 


3 


:^ 


3^ 


It 


!^- 


-  wake,     a  -  wake,  'tis    morn  -  ing!    let     sluggards  sleep    and    rest, 


-^ 


m^ 


2.  A      lit    -    tie    more    of     slum   -   ber     and    fold  -  ing      of      the   hands, 

-# #^— #— r-fS' m 1 x—'^  — 


:y 


f- 


:^ 


t 


I J |__^ ^ 


:^ 


'^ 


Let      him    who  would  have  knowledge,     ap  -  ply   him-  self  with     zest; 


^a- 


:^ 


A 


few 

— #— 


more 


die 


mo  -  ments  the   sloth  -  ful  heart   de  -  mands; 


-i 


U- 


^ 


* 


-^ 


g: 


-Sl 


mIs^ 


He 


ear 


■  ly 


S'- 


must 


en  -  deav    -   or,     must  work  with  con-stant     zeal. 


^^ 


9itf 


But       if       in      wis  -  dom       ev     -     er       you    reach  to     loft  -  y     heights. 


t- 


-l-i- 


-J — 4- 

-« «- 


''St 


i^f 


-M 


uU- 


Nor 


i    -   die      be       in      slum  -   ber,     tho'      oft      he      wear  -  y 


-fS'-r 


feel. 


±: 


f^ 


I 


5 


'Twill 


be 

-0- 


by      hou  -  est       la 


'F 


1)or,    and      du  -  ty's       dai  -  1}'     fight.  - 


-&- 


i 


vi^ 
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The  tones,  E,  F-sharp,  G-sharp,  A,  B,  C-sharp,  D-sharp,  make  the  Key  of  E.     The 
signature  is  four  sharps. 


T 


:t 


:± 


-<5>- 


-4- 
4 


:F=t 


h^ 


^-^- 


-k 


V- 


■0-     -^ 

=czz=ti 


-i^-' 


-«- 


4 4- 


-Sh 


J^EJ: 


r 


-&-ii- 


m 


^m 


jf 


"n^ 


r 


;ii 


Alkgro: 


IPu  heart's  ^orae. 


*»"!* 


fcjEi: 


* 


*=J 


H— 


.ft 


1.  I  know       a      sweet    val  -    ley  Where  bright  wa  -  ters       play, 

2.  A  grove,  sweet  -  ly     whis-p'ring,  Shades  val  -  ley      and      spring, 

3.  There     stands      a       neat     cot  -  tage.  With  wood-bines      en  -  twineQ> 


WPt-=^ 


A 


:p: 


:?==t= 


:=t: 


4.  There     Peace  dwells  with  Free  -  dom,  There   foes      are      not      feared, 

5.  Oh,       that's     the    sweet    val  -    ley  Where  bright  wa  -  ters       play, 


:t: 


^=tzfi 


X-- 


'<5- 


I 


1^ 


* 


r 


&' 


i 


i 


Where       ev  -  'ning      is         mild  -  er.     And     bright  -  er        the        day. 
Where     birds  raise    their      nest  -  lings,  And      teach  them      to  sing. 

And      sweet   hon  -    ey    -  suck  -  les,     And    fiow'rs    to        my        mind. 


There    child  -  hood      is 
Where    mem  -  'ry         is 


cher  -  ished,  And        age      is 
mild  -  er,     And     bright  -  er 


q= 


re    -     vered. 
the         day. 


;ii 


11 


28 


INTRODUCTION   OF   KEYS. 


Mrs.  O.  A.  Miller.  O.  A.  Millei . 

Allegretto. 


M 


P#=«=i 


i 


:± 


--■^- 


1: 


:f--u 


i^ 


-1^ 


:3: 


IfeiJ 


I.  Balm  -  y  Spring-time  now    is    here,       Joy  -  ous   sea  -  son      of     the   year, 


P* 


^^=F=t= 


T=F 


=F=$ 


?- 


:f: 


:t: 


2.    See    the   danc-ing     rip-pling  streams  Spark-le 'neath  the     sun's  gold  beams, 

tf-"ir  I       r~     I       i — — 


V- 


3.    All    the  earth   in      one  glad  strain,     Sings  of    joy  -  ous      life     a  -  gain, 


%-k 


Na-ture'sbeau-ty      now    is    seen      Robed  in     viv  -  id       em- 'raid  green. 


W&^ 


:q: 


-&- 


Lie:: 


-&- 


Feath-ered  songsters     fill     the     air 


With  their  mel  -  o    -    dy      so     rare. 


(^- 


^ 


Spring-time  with  thy    mes-sage  dear, 
Chorus.  •  , 


We  are  glad    that   thou  art    here. 


g 


t=± 


j: 


t 


-<rt 


Springtime,  Springtime,  hap  -  py    time,     When  all      na  -  ture  seems  sub  -  lime, 

"m"%  5  *  *        I    I     -     ^     r '  '       ~i    '' 


-9- 


T" 


m 


Springtime,  Springtime,  hap  -  py    time.     When  all      na  -  ture  seems  sub  -  lime, 

-9 # & — 


-G>- 


Joy  -  fill  -  ly     we      hear  thy  voice,      And    in     thy  new      life    re  -  joice. 


Mfe=,^=E± 


-& 


-tS- 


i 


iL©:^ 


Joy  -  ful  -  ly     we      hear   thy  voice.      And    in     thy  new      life     re  -  joice. 

• 9 S m 


-^- 


I 


INTRODUCTION    OF   KEYS.  29 

The  tones,  B,  C-sharp,   D-sliarp,  K,  F-sharp,  G-sharp,  A-sharp,  make  the  Key  of  B. 
The  signature  is  five  sharps. 


P«# 


m 


:=|: 


rr 


'-T 


-■<:>-' 


r 


'a 


0^ — ^— 


X 


-&- 


-f2- 


«^e£EJ^ 


"2?" 


-^    -#■    ♦ 


^s= 


r 


-<Sh^ 


11 


-S'- 


tip: 


-fi^-. 


I ^^ 


x^i 


-©'^ 


11 


Syncopation.  — Syncopation  is  a  reverse  of  accent.  A  note  that  begins  with  an  un- 
accented beat  and  continues  through  an  accented  beat,  is  called  a  syncopated  note.  Any 
irregular,  or  unexpected  accent  is  a  form  of  syncopation,  as  a  note  that  begins  with  the 
last  half  of  a  beat  and  closes  with  the  first  half  of  the  next  beat. 


u 


Moderato. 


moonligW. 


P«#=^ 


-tA 


iil 


i^=t:=g=^j=tj=i=^i 


-m g- 


The  moon-light  lies  in     moss  -  y    dells  And  dim    se  -  quest-ered   al  -  leys, 


iS-te 


J— ±=^=t 


'<5>- 


J 


9#i^ 


The  moon-light  lies   in     moss  -  y    dells  And  dim    se  -  quest-ered   al  -  leys, 
! # « « _• m c •_ 


lEfjf 


r: 


-^ 


-m — 9 — #- 


=F= 


-* G>- 


1 


:^=:*=i: 


i=j=tj=j=i=j 


:^i=J-J 


-# #- 


•—  ^ 


S^ll 


And  filled  with  fre-quent  fern  -  y  smells  That  floats  up  from  the    val  -leys. 


'-t 


'^-^t 


-/!^- 


I 


And  filled  with  fre-quent  fern  -  y  smells  That  floats  up  from  the    val  -  leys. 

M        U. • • • # • • • • 

i:y^z=g=El — -r     I      I    f r     I      I— ±z£# # fn 


■m 


i 


-• — &- 


11 


30 


INTRODUCTION  OF  KEYS. 


C.L.S.         M>Vimmzx  ^ays  uxz  ©omiwg. 

n   u       Allegro.  , 


D.  B.  Towner. 


m 


:d: 


-H — 


-7^- 


25" 


:2=ii=iEt: 


1.  Skies  have  lost  their    trop  -  ic    glow,      Win  -  ter  winds  are     blow 

2.  Flow 'rs  have  ceased  their  blos-som-ing,       Birds  and  bow' rs  for  -    sak 


i 


^^"?i4zq: 


:zq: 


zx 


i5>- 


:g=.a 


ing, 
en, 


_^_ 


3.  Soon   the    air  with    song  will  ring,       With  the  bees'  low     hum    -    ming, 

4.  Tho'    the  night    is     dark  with  gloom,  Cloud  -  ed    o'er  with      sor     -      row. 


'-T 


-&^ 


-0 — 9 — » — »- 


-(S>- 


-<5>- 


:q: 


w 


-7^- 


But    be-neath  the       ice    and  snow,      Rippling  streams  are     flow 
But   the  balm  -  y     breath  of  Spring,     Will  their  beau  -ty       wak 


is 


«=i=;= 


--X 


:q= 


C=:z: 


Joy  o'er  earth  her      robe  will  fling, 
Flow'rs  for  thee      a-    gain  will  bloom 


'TTIi- 


'^7 


ing. 
en. 


-<5>- 


Sum-mer  days  are      com     -      ing. 
In     the   gold  -  en       mor     -      row. 


Mfel 


Sum-merdays   are      com-ing,    love,  Flow'rs  of  hope  are      grow 


* 


'^h-' 


:4 


:^- 


-j^ 


t=^= 


— \ — 


tt: 


^  ^^  Vf-. — I 


Sum-merdays   are      com-ing,    love,  Flow'rs  of  hope  are      grow     -    ing 


-iS- 


:ip: 


'g?~ 


-h- 


:1=± 


=g= 


a  -  bove  Streams  of    joy    are      flow 


-<5^- 


q- 


tzt: 


"2?- 


From  the  fount   of       life      a  -  bove  Streams  of    joy    are      flow 


f 


%-- 


---X 


T^--^- 


---X 


1=^ 


-<5>- 

X- 


-<&-■ 


-ski- 
ing. 

--XL 


'&- 


ing. 


-<5>- 


t 


11 


INTRODUCTION   OF   KEYS.  3  1 

F.s.s„hh.  1«  a  Paw!  D.B.T.w„„. 

Call  attention  to  Syncopation. 


-*— *- 


4    r->. 


IV— ft 


^ 


^ 


iE 


Kh^- 


#^ 


L- 


tr 


:t 


##isl 


i»i 


I.     Despair  not,  err-  ing  broth-er, — ■  Be    a  man,  be    a  man,  be   a  man,  be   a  man; 


ii 


:p=^ 


:^ 


N— Jv- 


^: 


I 


3t3t 


^^^— ^- 


-#-•- 


2.  Have  done  with  reckless  fol- ly, —  Be   a  man,  be  a  man,  be   a  man,  be   a  man; 

3.  The  star  of   hope  is    shining, — ■  Be   a  man,  be  a  man,  be  a  man,  be   a  man; 


Ui 


What  is  lost  you  may  re  -  cov-  er, —  Be  a  man,  be   a  man,  be   a  man,  be  a  man; 


M 


-A— N 


^"1^ 


:^: 


\ 


\ 


-d — it 


?=^ 


^^d"^ — ^ 


-#-i^#  # 


Throwing  off  your  mel-an-chol-y, —    Be   a  man,  be   a  man,  be  a  man,  be  a  man; 
Use-less  is  your  weak  re  -  pin-ing, —  Be   a  man,  be   a  man,  be  a  man,  be  a  man; 


^-^ 


-#-#- 


^- 


-^— ^- 


-A— ^- 


-0-0- 


:^=^ 


-(S*- 


i^ 


-, m V w m IP 

Let    no      re-  vers  -  es    move  you.  There  still  are  those  w^ho  love  3'ou, 


And 


Re-solve     to    give   up     sin  -  ning.    To  -  day  make   a      be  -  gin-ning,    And 
Put  forth    a      firm    en-deav-or       To  break  your  bonds  for  -  ev  -  er,      And 


I 


m 


r\ 

;+  tt.      -          I          1          1 

N    f^ 

1                           ^     I^ 

J  +tiJi'ntt    r       ^       J 

<) 

.           !^ 

'J                 ^       J      J^ 

II 

#^Ptt=E— 5=J=!= 

-^ 

9 

-d* 

^               ^      d  '  d 

^- fl 

^ 

^1              »        *        » 
n  U   heav'n  is    still      a- 

30ve  y 

ou,— 

Be    a  man,  be    a  man,  be    a  man,  be    a  man! 

"|tuttJ4     -III 

1          1 

~     S? 

«  •  «  «   II 

If  tt^  r   J    '   « 

N» 

^     m     rn^a       ^ 

s»    f   fj  f  rl 

fT   ^'Tl   1            •         •          • 

90           ^ 

•»^     9,99       ^ 

•^    J   '^     II 

+1  1 

^   k     II 

you    are    sure    of     win-ning, — 
heav'n  will  leave  vou  nev  -  er, — ■ 

li  if       ^                   1       '  1 

Be  a  man,  be    a  man,  be   a  man,  be    a  man! 
Be  a  man,  be    a  man,  be   a  man,  be    a  man! 

t"> 

•Tt  jJii     1 

«  *  «  « 

N     N      II 

1 

•rfii-^fr    '               J      m 

^       -^ 

_>• 

>•     f    r,  f      V. 

^               K      II 

1  y 

^tt  Bij.  ■        -      ^      • 

1         1               *^ 

•^     J    W          .< 

•^      m     mm    II 

I TLJ_U ^ 

L^ 1 ■ 1 

U'    ^  \ 

0,0  0    II 

32  INTRODUCTION   OF   KEYS. 

The  tones,   F-sharp,   G-sharp,  A-sharp,  B,    C-sharp,  D-sharp,  E-sharp,  make   the 
Key  of  F-sharp.     The  signature  is  six  sharps. 


f 


4=^ 


^=^=y 


VigriagT— h L~E- 


mi 


-I F •— i- 

-r — I — I — r- 


-iS>^ 


-;^— 


m 


a- 


-ts- 


-• — ^- 


"— (S^- 


s 


-^ ■ 0 <~-S^- 


:il 


-(^ 


.__  „  __e_lj^3L p r ? t « ^- 


:i^i: 


-(S^ 


-■f5>-^ 


-X^ 


11 


— T— 1 — r- 

Sextuple  Measure. — Sextuple  measure  is  a  measure  with  six  beats,  the  first  and 
tourth  beats  accented.  In  beating  sextuple  measure  the  motions  are,  Down,  left,  left, 
right,  up,  up.  • 


:gte 


Ixvdsz  '^z  \\\z  l^ard. 


•—^ 


-^ 


LJEi^ei 


G>- 


I  '  I 

I.  Praise  ye         the  lyord,  and  give  Him  thanks,  For boun-ti  -  ful        is    He; 


■^- 


~Ji 


-± 


-;^" 


-h- 


-i — I — 


-ts-^^ 


\ 


2.       Re  -  mem  -  ber  me,       O  lyord,  with  love.  Which  Thou  to  Thine  dost  bear: 


■S= 


-G>- 


-9 &' 


TT)- 


\--—r- 


Z^ZJ^ 


\ 


::t^i 


=IT 


-^- 


'm     •" 


1 


-^ 


•— g^ 


i^zziq: 


:l=Jzi(i-'^ ■ 


-(S»- 


i 


His  ten  -   der    mer  -   cy   shall     en-dure    To    all         e  -  ter   -   ni  -  ty 


Ij5: 


tt: 


~m     m" 


•—ZT 


'9 , 


--J2Z%. 


With  Thy      sal-va    -  tion,  O         my  Goa,    'i^o    vis    -    it    me,  draw  near, 


t 


-9 & 9~ 


-&- 


-&- 


'-^? 


11 
11 


p  Andantino. 


:N=:^ 


INTRODUCTION    OF    KKYS. 


33 


D.  B.  Towner. 


t± 


■#■-#■•  •        '    -0- 


Hush!    my     babe,       lie    still       and   slum  -  ber;    Ho 
^lr^-7, N-.: f^-M -. -N-r 


l%% 


?«=#: 


ly      an 

-^ — V- 


gels 


-N— 


fW^ 


-y- 


i^' 


•— ^ 


Hush!    my     babe,      lie     still       and    slum  -  ber;    Ho    -    ly     an 


gels 


A— 


-V- 


V- 


-i^- 


m 


i«i«--l- 


* 


:;P5: 


J 


^*   ♦       -0-. 
guard     thy     bed;         Heav'n  -  ly 


i=i 


bless  -  ings,     with  -  out        num  -  ber, 

- — ^- 


-^- 


^•zV 


^: 


rt 


guard     thy     bed;         Heav'n  -  ly 


bless  -  ings,    with 


out      num  -  ber, 


V- 


^# 


PP 


Gen   -    tly       fall   -  ing 


E 


jfe 


on 


thy   head.         Hush!     my    babe,       lie 


S 


IZHt 


-^ 


iite 


Gen    -    tly       fall    -  ing       on         thy   head.         Hush!     my    babe,       lie 


^g 


^ 


S   PP 


I?  Hard. 


i 


^m 


=#=^ 


^—0 


still       and    slum  - 


I 

ber;       Ho 
-P 


ly         an  -    gels     guard      thy     bed. 


s 


fe 


--N- 


^— * 


]3 


still 


and    slum  - 


ber;       Ho 
PP^— 


-  ly 


an 


U^ bd 


gels     guard 


thy     bed 


^ 


04  INTRODUCTION   OF   KEYS. 

The  tones,  F,  G,  A,  B-flat,  C,  D,  E,  make  the  Key  of  F.    The  signature  is  one  flat. 


:± 


q=T 


f-^ 


^^ 


-f2- 


1^=^: 


-?^~' — ^- 


-^-^ 


a 


-i5>- 


-,_^_ 


is: 


■#■■#•  tS'- 


* 


-($»- 


HI 


9!, 


;£2- 


-©>- 


^f-i=f=: 


^zri 


itMn  ^fag  ^afernade. 


Modcrato. 


•i^    -i^    •!* 


I: 


lEEf 


i=j 


:q=± 


i=t 


:d=z:qz=q=:q=c=pz=:| 


I.  With  •   in    Thy  tab  -  er    -  nac  -  le,  Lord,  Who     shall    a  -  bide  with    Thee? 


^^l 


--^ 


-9 #- 

:t=r: 


t 


iziEzLZ 


2.    The     man  who  walk-eth       up  -  right-ly,    And     work-eth  right-eous  -  ness, 


9ii# 


m 


x=: 


t=pXEXE 


i=i=I=£ 


-^4_J- 


-in- 


And      in     Thy  high  and      ho-  ly      hill,  Who     shall    a     dwell-er  be? 


BtE^ 


:t 


h-l V 


j=i 


-^" 


And      as      he  think-eth       in      his  heart,  So        doth   he   truth  ex    -    press. 


-9 # » #- 

:fz=[=ti=^: 


It 


-&- 


i 


INTRODUCTION    OF   KEYS. 

E.O.S.      ^o^Jixnfs  tfe  Wise  of  IKIxittiug? 

Call  attention  to  Syncopation. 

N 1 1 —  N -K s: V 


35 


E.  O.  Sellers, 


i^^sE^i. 


T 


-«T^ 


I.  What's    the      use       of     whin-  ing 


All 


the      live      day    long? 


^ 


^ 


2.  What's    the      use       of       cry  -  ing 

3.  Does         the      road   seem    rock  -  y, 


O     -     ver     milk  you've  spilled? 
And      your     bur  -  den      sore? 


9M 


-•-^ 


^ 


-#-^ 


W 


V- 


-y- 


-V- 


■V- 


-w- 


r\. 

k. 

s. 

\ 

V 

w       .__  \ 

1 

\J 

s 

s 

N 

r                 \'              i-N              (  '              1                              1 

/_   ■> 

N 

^ 

^ 

^ 

J ' 

^ 

m  • 

1 

rm™       N 

J^ 

1 

0 

^  • 

m  • 

d         8 

i  • 

1       1 

V  V         r 

2 

8 

1' 

^ 

J 

^                ^             ^             ^                                            1 

J        ^. 

What's 

the 

0 .  .. 

use 

of 

-    •  ■ 
.spoil 

•  • 

-  ing 

Oth 

-    er 

peo  -  pie's 

song? 

^ 

> 

s 

1 

^ 

s 

1 

k    t 

• 

0 

^ 

•          m 

»  . 

•^       \ 

^      ^ 

m 

J 

^ 

J          J '       1          :          1             /I 

> 

'vJ 

•     • 

•  • 

^ 

>          \^ 

j 

1 

A- 

Seems 

the 

it 

world 
most 

of 

-  ly 

cry 
twi  - 

light? 

Ne'er 
Can't 

a 

you 

pitch  -  er 
find      the 

filled; 
door? 

i\'      p 

> 

^ 

^ 

^ 

l> 

^ 

^        > 

^ 

1 

)•     J 

^ 

J              l-v          i            , 

^^     • 

*f       1 

y  J    •  • 

^  . 

_  • 

_  m 

_  •___ 

d  • 

9  • 

m 

9        m 

'       1 

^ 

1 

"5 

Ik 

Ik 

V 

\— 

__^ 

1 F — r—J — — 1 

iL  7 

J^ 

> 

^  • 

K                            .                       ^                 J                    •■•                   *.               1 

ffVi'^          N 

^ 

^ 

■'"'i 

> 

^ 

m           m 

^    • 

/ 

V  ;         P 

«l 

«|        ' 

V 

i 

d  • 

_N 

1 

^        -0-' 

"All 

V 

of 

sun 

makes 

des  - 

ert"  — 

So 

the 

m 
Ar  -   abs 

say; 

^                l> 

iV 

1 

r         \'         '      .- 

*     7         _l 

J*^ 

m 

J 

^ 

■  /      m  ' 

• 

# 

■  m  • 

•  • 

9 

• 

•  • 

1 

\j 

\y                           1 

Bet    - 
Rest 

ter 
is 

keep 
sure 

on 

-  ly 

try    - 
wait  - 

ing,— 
ing; 

S' po.se 
Serve 

you 
with 

stub   your 
joy    your 

toe? 
part; 

t"\*           m  • 

m 

^ 

^ 

A 

^    • 

•  . 

m 

•         m 

m  . 

1 

)•           I 

1    ; 

^ 

i            ij        r        r        r          *f      1 

^7           ' 

Yj- 

L; 

r> 

\j        \j 

/      J 

1/        1/ 

• 

V 

k' 

1^ 

1 

r, 

^ 

_i 

k. 

2^1 

« • 

1 

1^                          II 

-il^5 

1 

Wi               ■        1 

\             S                      I            1           w    11 

Wr^ 

— #-i— 

• — *     i 

J 

— ! -N- 

^v- 

-il— 

— d-i — 

__L_|J 

-th- 

Sun's 

V 

be  -  hind     the 

4 
shad  - 

->' ' 

1 

ows, 

Going      to 

1 — 

.shine 

\ — 

-#- 

some 

— ^ 
day. 

1 1 

^ 

1 . 

7^ 

^ 

\              N 

\ 

^ 

1 

II 

K 

d^       ^          f 

W 

1              K 

1 1 

! 

•<    II 

Y 

^    • 

1 

m              J 

w 

•  • 

'    II 

j'          y' 

] 

w 

9  •            # 

• 

II 

Up 

Sun  - 

V 

and    dust     your 
shine  warm     and 

Tk                     Fk                       k 

clothes, 
ten      - 

then 
der 

Up  -  ward, 
Waits     the 

on  - 
lov    - 

ward 
ing 

go- 
heart. 

t^v. 

p 

^     ^     ^ 

1 

^      ^                -        II 

-J*t— 

j^    J     J 

1 

J        ^ 

• 

• 

w   . 

r   II 

^^ 

•  • 

d        d         d 

tf 

#- 

4  •       d 

=V— 

^ — 

-m 

36 


INTRODUCTION  OF  KEYS. 


F.  R,  Havergal. 

Moderate, 

-^ V 


^rwst. 


:^t-=^ 


^st^t 


-^- 


~N-r 


:l 


* 


, N- 


-A- 


D.  B.  T. 


J^t. 


i 


I.     Sad  -   ly      bend     the      flow    -   ers, 


In       the      heav  -  y 


ram, 


M- 


_.^_L 


=F= 


tit: 


-^— 


2.  When     a        sud  -  den      sor    -    row      Comes  like    cloud  and       night, 


-t^- 


--N- 


:J=j=i=t 


* 


Af  -   ter      beat  -  ing     show  -   ers 


Sun-beams  come 


a 


gain. 


W^ 


-h- 


:^ 


V— L. 


Wait     for    God's    to  -    mor   -  row. 


:y- 


i^— — y- 


-V- 


All    will     then 

— V ST N- 


be 


bright. 


-^H 


m^ 


^f- 


On 
-  S- 


Hi 


Lit  -   tie     birds    are 


t 


:p!±J: 


si    -    lent, 

0 — 


All      the      dark  night      through. 


-^- 


-y- 


-^- 


ly      wait     and     trust      Him, 


-y— 


Just       a 
-  • # 


:t: 


_•* — 

— — 


lit   -   tie 


while; 


M 


1 


k/         ^         /  I  ^/  1^  I  '  t^ 

But  when  morn-ing      dawn  -  eth  Their     songs    are    sweet     and       new. 


^_« m •_ 


-y- 


-y- 


;-^ 


I 


m 


Af-  ter     ev-'ning      tear-drops  Shall     come     the     morn-  ing       smile. 

-» • — r-» — s^ — I S \ N >- 


-^ 


■V- 


—P N- 


S 


-A- 


ilB 


INTRODUCTION  OF  KEYS. 

She  postilion. 

Call  attention  to  Sjmcopation. 

Allegretto.  . 

1 1^— , — f,^ 1 ^-, — V 

i^z=zE^^=:^zz::^=±zEd==l==zi=EzJ= 
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*  *  * 


:*-A- 


* 


^1 


I.  I'll     be 


a      gay      pos  -  til  -   ion,      With  boots   and    spurs     I'll       go, 

-N 1 1 ^— I f^ N s 


1 


A^ 


2.  I'll  crack     my     whip      so     gai 

; ^ ^ N- 


V- 


-\i>- 


\>- 


ly,        And   drive     my    "four      in      hand." 


I 


-• • ■ # — I — • 


® 


I'll     drive    four    dash  -  ing 


po  -  nies. 


-N- 


10 


A 


gold 

— # — 


en     horn     I'll     blow. 


I'll 


9^1 


-y- 


be 


for  -  eign     trav  -  'ler       And     vis 


it 


V- 


ev  -  'ry       land. 


-^- 


U 


M 


I'll 


be 


-^- 


sr^- 


-V 


m 


gay     pos    -   til  -    ion,     With   boots    and    spurs    I'll 

— -v ^ 


go; 


L_^_ 


x: 


-'/- 


I'll     crack    my     whip      so        gai  -    ly,       And   drive     my   "four       in      hand," 


»^^;=^EEi 


m 


:i: 


* 


I N- 


is 


I'll  drive   four    dash  -  ing       po  -  nies, 

I — N ^ — -\ — >>-, — \ 


^ 


^ 


gold  -  en      horn     I'll      blow 

N — ^■ 


-A- 


I'll    be 


W 


'^■^ 


for'  -  eign     trav  -  'ler       And      vis 

^ i :— ! — \- 


it 


ev  -    ry 

— y V- 


land. 


-V- 


tM 
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The  tones,  B-flat,  C,  D,  E-flat,  F,  G,  A,  make  the  Key  of  B-flat.     The  signature  is 
two  flats. 


t^=^ 


4=t 


-m •- 


F^^i 


d= 


-0 •- 


^—t 


-i9- 


mi^ 


^—H- 


-l=h-J=^ 


^=t 


-#— #- 


-^— I 


t=t=it=F; 


m 


♦    ^     V    ■#-      -0- 


-^- 


iiifc^E* 


""l^" 


-G.- 


'9  9' 


— (S- 


-7Sr 


% 


a. 


?=E 


— i i — 

— • •- 


— h- 


r- 


t 


^irtX  J^owg* 


Allegro. 


$^- 


-<Si- 


~~* — • — g — I 


^^t=i-  * — E 

I.  Twit  -  ter,    twit  -  ter,      lit-  tie    birds,    Sing   and  pipe  your    mer  -  ry     lay. 


ii 


-^ — 


2.    We      are     hap  -  py,       lit  -  tie    birds,    When  you   sing  your    mer  -  ry    lays. 


gJgfeEE^EEJEEg 


-0 — 0 — & — — 


:D=d=:= 


i   r 


i 


Sweet  -  er       far    than    sweet-  est    words,    Are     the   notes  you     sing    in    May. 

^-!2ij=j-— ■.^i:zH=d=z:d=[:=J=iJ=d=j=[:zJ=J=Jz: 


H 


i 


-<^- 


W         9~ 


For  we're  learn- ing      such  good  words,    As     will    glad  -  den      all     our  days. 


9i^^; 


:± 


-0 — #- 


=d: 


11 
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Moderato. 


>0ftlg  ^adjes  tlxje  ^wtligM. 


W.  O.  Perkins. 


i^-=« 


* 


-&-9—m- 


I 


-i — _ — «- 


-g^ 


:ib 


^: 


-q=J4:^=.r±t 


I .  Soft  -  ly   fades  the   twi  -  light  ray 


:^^=-^^ 


i 


[;E^«:t 


J^~ 


-#--#--#--5-*  -#--#--#-r| 

■#-         * — -  ■^.  I    I 

6r    the  ho     -    ly    Sab -bath  day; 


1= 


tt: 


2.   Sav  -  ior,  may  our  Sab -baths  be  Days     of    peace  and  joy      in     Thee! 


fei 


-4--^- 


.a.- 


:tz 


::± 


-G>- 


-<5>- 


G>  — 


\ 


Pi^i^ 


-# — #- 


;^ 


:s=^: 


f^ 


:s: 


:^* 


-H — m- 


H •- 


Gen  -  tly   as         life's  set  -  ting  sun,      When   the  Chris- tian's  course  is   run. 


.^^.^ 


-f5*- 


:^T3 


--% 


--i 


:^-^S 


j=[:d=± 


d: 


Till         in  heav'n   our  souls     re-pose,       Where  the  Sab  -  bath  ne'er  shall  close. 


9ti^ 


:i^- 


-^-^- 


-^-^ 


-^- 


-<S)- 


-(S?— 


^1 


softly  ^teowglx  tixe  ^milxght  J^ouudxng. 


A.  J.  Foxwell. 


f-% 


^, 


S" 


-/S'" 


r 


d=i=ccJ=d=c:t: 


German. 

I 


-iS- 


Si 9- 


-<5a- 


r- 


i 


i 


2^- 


is: 


:s:^iz:t^ 


f^,^ 


i 


I.  Soft  -  ly    thro'  the    twi  -  light  sounding,  Hear  the     dis-tant     ev-'ning   bells; 


^ 


& — #- 


-G>- 


V- 


& 0 ^ 9 


'I r 


-<5> 9- 


,a- 


2.  Tho'  the    day     to      du     -    ty     calls  us.   Care  and  tho't  con  -  trol   the  breast; 


^-^    4    G 9- 


d: 


-0 9- 


:^_ 


-& 9- 


-<5> 9- 


:t: 


:lz=c::z 


1 


g 


:g=:j: 


-,«- 


:^- 


-• — d — h 


-^ 


^— 8— 


i 


-&. 9 

-<5' 


rd==:]=r::]=:: 


:s?: 


In     the   still  and  calm     sur-round-ing,  How  of     peace  their  mu  -  sic   tells. 


\^--v->l — ^ 9- 


:±=i 


<5> 9- 


d: 


::i:=± 


rd=--d= 


—m—& 9— 


-<5 9- 


When  the  shades  of  night       en-thrall  us.    All  things  soothe  to     qui  -  et     rest. 


:j: 


&- 


:t: 


m^=^- 


^ 9- 


-G- 


Cl- 


X'- 


-(S? 9- 


\Cl #_ 


s>- 


& 9- 

tt=r: 


Wl 
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J.  G.  HoHand. 


INTRODUCTION  OF  KEYS. 


Ww4^tE^. 


^ 


ver,  Croon  -  ing     so 


-tSf- 


-#-^ 


2.  Rock  -  a  -  by,   lul   -    la  -  by,    rain    in     the 


9^.^tE± 


t- 


=[=: 


clo 

_i2_ 


ver,   Tears     on     the 


-P. 


t=t: 


:t: 


3.  Rock  -  a  -   by,    lul   -    la  -  by,    dew    on    the 


clo   -    ver,  Tears    on    the 

I A- 


■^- 


i 


drows-i  -   iy,    cry -ing       so     low;       Rock- a -by,    lul  -  la -by,  dear   lit  -  tie 


:i2=± 


:z^- 


:=a: 


d=d=. 


eye  -  lids  that  wav  -  er       and  weep  !     Rock  -  a  -  by,    lul  -  la  -  by,  bend-ing    it 


i^£ 


<5>^ 


:3: 


tt: 


-0 — #- 


eyes  that  will  spark-le        at     dawn;     Rock  -  a  -  by,    lul  -  la  -  by,  dear   lit  -  tie 


rov    -    er,     Down    in     the      won  -  der  -  land,  Down    to     the       un  -  der-land, 


1 


,|_2 ! 

— I 1 


-#-^ 


:t: 


v- 


±: 


q: 


-^- 


ver,    Down    on    the    moth  -  er- world,  Down   on    the      oth  -  er- world, 


9iS 


:j: 


<^- 


:t=--t: 


-h 


:p=p=: 


rov    -    er,       In   -    to    the      still  -   y  -  world,    In 


to    the       lil   -    y  -  world, 


Go,    oh,  go,  Down  in-to  wonderland,  Down  in  -  to  wonderland,  go, 


<9^ 


±Z± 


d=d=iz 


<5>-i- 


I 


Sleep,  oh,  sleep,  Go, in- to  wonderland, go. 

Down  on  the  motherworld, Sleep,  ....    onthemotherworld.sleen 


^^^^^ 


t- 


:^=f:: 


-t5>-ir- 


:± 


:p: 


t: 


-<5't- 


11 


Gone,oh,gone,    In-  to  the  lil- y-world,  Gone,  ....    to  the  lil- y- world,  gone. 
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The  tones,  E-flat,  F,  G,  A-flat,  B-flat,  C,  D,  make  the  Key  of  E-flat.    The  signature 
is  three  flats. 


Si 


;?E^=^= 


:i--^-z 


-4- 


t — r 


4 J- 


9^^^=#^E=F: 


=±l24 


p=^-- 


JZ- 


-r> 


t:=c: 


i 


— (^— 


--t-- 


:t=F 


-(2- 


:=t: 


-^— 


g^i 


:^=::1: 


w 


i 


:i: 


— ($>- 


-©'- 


:t=*: 


I 


-f^-^ 


11 


11 


Allegretto. 


®Ix,  p^ss  tfe  l^ortl. 


/CS 


-i: 


hd: 


(5'- 


:^: 


-(S* G>- 


Earl  of  Momington. 


i^: 


t=i: 


I.  Oh,     bless  the  Lord,  ray        soul,      Let 


H- 


^^ 


-S>- 


:^: 


/Tn 


:± 


-s>- 


-&- 


all      with    -    in       me       join, 

:d=d=n=rd=± 


"^- 


2.  Oh,     bless  the  Lord,  my 


soul,     Nor 


let      His        mer  -  cies       lie. 


§igE8 


ia 


-»- 


1=z:d=± 


-1^- 


-^- 


-^- 


tt: 


-^- 


_i2i'_ 


-& 


=F- 


'jSL 


3.  He  crowns  thy     life  with      love.     When      ran  -  somed     from    the     grave. 


12?: 


-&' 


jEi 


Fi 


-(5(- 


<5> &- 


:^- 


::i=1: 


# 


d: 


-      g 


■7T 


11 


And   aid  my  tongue  to     bless   His  name.  Whose  fav  -  ors      are      di  -  vine. 


-d- 


■&^ 


.d- 


-(22- 


iS"-^ 


=d=^=j 


^: 


-&- 


-&- 


^ 


m^ 


For  -  got-ten  in 


&- 


un-thank  -  ful  -  ness,    And  with  -  out    prais  -  es       die. 


-^- 


-(2- 


(22- 

btz 


--t- 


:^: 


-<5> — tS^ 


M 


He    that  re-deemed  my  soul    from  hell,    Hath  sov- 'reign  pow'r  to      save. 


42 


T*  R>  Clements. 


INTRODUCTION  OF  KEYS. 

^fe  %hxzc  in  ®nz. 


D.  B.  Towner. 


m^ 


t 


-^-^- 


::? 


:i: 


r 

I.  Ye     sons    of    men,  in    glad  acclaim,  With  heart  and  voice  by  love  in  tune, 


um 


Azl 


:d: 


:± 


:j: 


« — <5>^' 


2.  He     sits     on  high  with  pow'rcomplete.He  spake  to  form  earth, sun  and  moon; 


:t=:t: 


•— -#- 


-t^=k^— ?=t^- 


b — f^— 


3.  He    calls  all    men    to      be    His  own,  His  voice  may  speak  time's  ending  soon, 

-N— A ■ 


--A- 


# — # — tf — m — #- 


t 


!^— 


Pay   hon  -  or      to     the  might  -  y    name     Of  Him  who  is  the  God  Tri  -  une. 


H 


:i 


r-A- 


H #- 


<s>— 


The  world  shall  bow  in     hom  -  age  meet,    To  Him  who  is  the  God  Tri  -  une. 


^l^. 


{2Zt 


^^- 


-0    — 


V— i/— /- 


:t: 


His     is      an     ev  -  er  -  last  -  ingthrone.Days  count  not  with  the  God  Tri  -  une. 


Chorus. 

f^     1.       1 

1 

1 

1 — 1^ 

(^  •                                                       m 

1                             1               '       1 

^t?    4,    J 

1                                                               •  •     i 

fm'^   ^  2 

U  •                                        •  •    i 

"5^ 

«           s 

IM^        * 

^                                        ,  -      ' 

^ 

€               •        1 

Sing  praise,                                           to     the     Fa        -          - 

-ill          \        N        ^        IV        IV         s 

ther.          Sing 

«^f-*^        ' 

11            1  .            II            1  >            PI            (1         ^ 

m        m        m        m 

'^        !^      m          1 

4S-p-i,-#— 

^               J              ^             ^               J             ^             , 

«««#««      1 

[>        1>        i>        [> 

1                        1 

1 

Sing  praise  to   God  the    Fa-ther,Sing        praise  to    God  the 

Fa  -  ther.  Sing 

C^'    1 

Tj«i-l2     • 

^  fe    1     1 

1                 1                 1                 •                 I                 (                 1 

1          1          t          1          1          <          I 

^   \> 

L> — »^ — U — ^ — ^ — / — L_ 

L^ ''^ ^ i^— 

k^       ^       k        J 

fel2z^si= 


A-r 


JiS: 


yi' 


•1^-^ 


is*— 


praise  to  the  Son, 

12     ^ — # — # — # — # 9 — 


W:^% 


H h 


-^— ^—y- 


m. •- 


-ts'^ 


r- 


•-f 


to  the 


■/— ^— i^— t^ 


■b=:Lzz± 


Sing  praise 

'       A—A— A— A— A~N-^ , 

-I 1 1 — —I- — I • 


H V- 


5:^3 


praise  to  God  the  Son,  Sing  praise  to  God  the  Son, Sing  praises  to  the  Spir-it,Sing 


i 


•— +5 N— A— A—A-H- 


b — i- 


^     ^     ^     ^ 


rn — h — b — h — h — b 
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s 


(S- 


■^1 — ^ — ^- 


I       r 


Spir 


it,  And   glo  -  ry     give   the  "Three      in       One." 


prais-es      to     the   Spir  -  it,    And     glo  -  ry     give   the  "Three      in        One." 


^^ 


^ik^ 


-^-— A 


i 


:11 


Moderate. 


gesus  is  plitte. 


2S 


*   * 


:1^=1=q 


'fcg 


sr 


"sr 


w 


s=i 


"3      ^" 


-Sh- 


f 


__ 


«g= 


I.     Now      I  have  found   a  friend,  Je  -  sus   is  mine; 

] ^ — \- 


'^^ 


-t5>- 


-#— -* — (S>- 


iDzz:]: 


His  love  shall  nev  -  er  end, 


-<s- 


:eh 


-0-<5> 


g 


2,  When  earth  shall  pass   a- way,     Je  -  sus   is  mine;  In  the  great  judgment  day. 


9^^^^ 


zl^ 


-^- 


-1-- 


:d: 


JIZ3Z 


■&- 


-Cl 


^^- 


-S2_ 


=1 


-t^- 


^1 


::t:q 


IE 


ss 


Je 

:1: 


-(S*- 


Je 


r 


■L(5*J 


h- 


"i= 


t 


jp-i — # — ^- 


-<s- 


if: 


sus      is    mme. 


Tho'   earth  -  ly  joys     de-crease,     Tho'      earth -ly 

F1 j— n-r-n— N 


-<S>^ 


& 


-&- 


-&- 


SUS      IS    mme. 


Oh!     what     a     glo-rious  thing,    Then       to     be- 
-& •- 


'-V- 


-#-r- 


=F= 


(S*- 


r-± 


P^-l^--t 


-^ 


h=i- 


-*^ 


-%-- 


i 


IDZI^I 


?5  • 


1] 


friendships  cease,  Now        I    have  last  -  ing  peace,       Je 


ms^ 


-G> 


^^^. 


--X-- 


-fS"- 


y- 


-^- 


sus     IS     mme. 


0^ 


;B 


hold  my  King,      On        tune  -ful  harp       to  sing,         Je    -     sus     is     mine. 


g^S 


S 


s: 


'^- 


-G>- 


v-T= 


s 
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INTRODUCTION   OF   KEYS. 


The  tones,  A-flat,  B-flat,  C,  D-flat,  E-flat,  F,  G,  make  the  Key  of  A-flat.     The  sig- 
nature is  four  flats. 


t^liz\^:s: 


— 3t-r — h- 


g^ 


^-^- 


:t==F 


V.      #- 


-f6>- 


f-      ■#■ 


-!5?-r- 


I 


i^^-^-A 


^=^= 


S: 


.^ ,__J j_ 


9ig-^ 


:f---^: 


# — , 


:d=i 


-«- 


J^ 


:^- 


-(S*- 


fzz^      * 


=F=r 


-«$'- 


-^ 


11 
1) 


George  Duffield.  Spanish  Melody. 

^ ^#^ #— # #— L-J , -g- L-# tf 8 8- 


•=i=^" 


I.  Bless  -  edSav-ior,    Thee    I      love,        All    my    oth  -  er      joys      a  -  bove; 


iSfeiE-^^ 


"J       w- 


A 


2.   Once       a-gain    be   -  side   the   cross,       All    my   gain    I      count  but  loss; 


'm^^^^ 


^ 


cz!=E=E 


:^= 


dzzij: 


:t: 


3.  Bless  -  ed  Sav  -  ior,    Thine  am       I,       Thine   to     live,  and  Thine    to     die; 


fcfe=J: 


Eb 


.-4- 


^=# 


==^ 


-<5^r 


# # <^- 


-H- 


d=J=r.J=t=± 


-&- 


■0 — « & — I — m tf ^- 


AU     my  hopes  in     Thee     a-  bide,      Thou    my  hope,  and  nought  be  -  side: 


:q: 


J ^_ 


-iS?- 


Karth  -  ly  pleas-ures  fade     a  -  way, — Clouds  they  are  that      hide  my    day: 


-#-^ 


9^g^^=^=&E^ 


:^: 


:f: 


:E; 


=^- 


:t: 


:F:: 


_^- 


Height  or  depth  or    earth  -  ly   pow'r,     Ne'er  shall  hide  my      Sav  -  ior    more: 
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Ev  -   er  let    my       glo  -  ry      be, 


On  -  ly,     on  -  ly,       on  -  ly    Thee. 


=>^f 


^- 


P- 


-^- 


^^. 


Hence,  vain  shadows!     let     me     see 


Je  -  sus,  cru  -  ci    -    fied     lor     me 


^ 


Ev  -   er  shall  my       glo  -  ry      be 


On  -  ly,     on  -  ly,       on  -  ly    Thee. 


<^'7. 


Moderato. 


^jerrymau,^0ur. 


^^^—S « 0 0 — 


-0 — ^e-i — 0  -'— 
•0-  •#•• 


-^- 


r 


-A- 


-■^ 


t 


-^- 


z:zdzi?z: 


e 


I.   O   -  ver,     o 


ver. 


^  U'       — ' 

ver,    Fer  -  ry  -  man,  fer  -  ry  -  man,  row; 


-A- 


-R- 


± 


i^E^ 


-^- 


-*?- 


O   -  ver,     o    -   ver. 


ver,    Fer  -  ry  -  man,  fer  -  ry  -  man,  row; 


WM: 


:z: 


^_^__ 


\-%-V^-\> — ^ — ^ — f^— H fc- 

K            N           ' 

_A     -^     -A     -^       ^            -, 

A  \     n     1.           ^          ^           4          tf 

N       r 

^             A             M             M                                  rS 

frs^  \>     •      1      1     f       « 

'       1      J      •.  • 

^              tf             ^                 1 

w      d      • 

Pet  -  u  -  lant  spring  has    swol-len    the     tide; 

r     1                                                            ^         ^ 

Fer  -  ry  -  man,  pull,  for    the 

«.!    '''  >     ^      >      ^      1         ' 

N 

\\                     \         m                        i\ 

S   b'  1  "                                    1          m 

m                   1 

J         •         •                     ''        m 

•        J 

0                                \J                     0       ■■ 

Au  -  gust  has  drank  where  mer-ry  streams  flow; 

Fer  -  ry  -  man,  pull,  for    the 

C\'    1     I 

*  }.,  \)  \y     m        m        #        m          « 

«        «        « 

-^   ^>    1  '^      1          1                    1            1 

^    'l       V       V        'if-        V          V 

-^    V    k—  •  • 

C-^/I— ^ ^ ^ ^ U 1 

-A- 


-^-\- 


--A- 


ill 


-M-j'^^-^- 


riv-er     is  wide,     O  -ver,  o  -ver,  o  -ver,     Fer-ry-man,  fer-ry-man,  row. 


K^-- 


-A-^- 


■^12: 


bt: 


-^-^- 


-^--^^rn — 


il 


riv-er     is  low,     O  -ver,  o  -ver,  o  -ver,     Fer-ry-man,  fer-ry-man,  row. 


'm. 


L^ZCI 


-A 


t-=x 


it^zq^^z^: 


-L^_^_y_/_^_^_ 


i^il 


4-6  Introduction  of  keys. 

When  the  movement  is  rapid,  or  the  beat-note  a  short  note,  it  is  usual  to  beat  sex- 
tuple measure,  Down,  Up,  counting  one,  two,  three,  to  the  downward  beat,  and  four,  five, 
six,  to  the  upward  beat. 


^Ixje  ®tal  and  the  goxue, 

Amelia  M.  Starkweather. 


Philip  Philips,  by  per. 


\a  ^-A--^ 

— \ N- 

— N- 

\ 

-^ 

— ^— 

-- ^- 

-^      H 

— i^-r^— 1 

-?  k^"     ■ 

J           '  '             :             1                : 

J       -       -1       -'          -"    -"    -i 

^  p  «  • 

d          0 

0 

0 

0 

^ 

^       ^ 

-         T            1 

r            o    ^ 

—0 — 
the 

— 0 

dove; 

m 

J       ^       ^       ^          ^     ^      1 

I.  "Coo,     coo,"  said 

1      T       '        ' 

'*0h,  where 

Ik 

is 

my      love  ? 

He  was 

-t 

^''  b/* 

> 

X 

N 

N               1 

\            S            1 

i  vy\^  0 

m          m 

• 

0 

P         "         ,'  ■        1              V'       s'     n 

n 

r?    t>    C    I 

• 

0 0 

—0—0—^ 

O    'v 

\j          U 

i7~ 

1 

2.  "His     beau  -  ti    - 

ful 

crest, 

And    snow  - 

1^ 

y 

white  breast, 

Were  the 

g:-^^^  ^ 

> 

1 

^     p 

!> 

1 

m 

.0 

•          m 

0        m        A 

J 

5  \7U. 

i             .             ,             ;                  \j         J          \ 

^   PTT  • 

0     0 

•  -._ 

• 

-^ — 

-¥- 

'^ \- 

V      V      ^ 

n^ 


stol  -  en    this  morn-ing  from       me. 

W^-*?^— « — 0 — 0 — 0 — * — *- 


'P     -0-    -0^    -0^     ' 

Does     a  -  ny      one  know? 


m 


asa; 


hand  -  som  -  est  feath-ers 
0 0 0 # i- 


know; 


I      loved  him    so    well,  Won't 


-^ ^ ^- 


id: 


:b: 


I  ^      >      k^      '      ' 

won -der, who, who?"  "There's  a   hawk,      I      pre-sume    it     was     he," 

^ — ^-1 ^ — ^  -^ — N-r^^^ 


^^1 


-A- 


:zi: 


t 


-0-^ 


some-bod  -  y      tell?"  "He    will      nev    -    er  come  back   to 


9fs^; 


'^7 


see 

—0— 


■F= 

you; 


-^- 


m 


-zb-^-^-^-\ 

— ^ — ^ — IS — ^ — ^ — n_ 

— 1 1 1 \ — ^ \ — 

Chorus. 

-^ 

^^-^—l—lz- 

~s    s    s    s    *    ? 

:J 

._« : 

Said     a        mis-chiev-ous  owl      in     the 

.11        1    ,             k          1 )kr  , = 

tree.           "Do    you 

_ — -k \— 

know? 

Oh, 

--H 

^    f    Z 

1/        1/        1/       i/       1/        J 

W     'r    h      ^ 

0 

0 

Laughed  the 

wick  -  ed    old  owl,  "hoo!  hoo! 

1                  1           ■ 

hoo!"         "Do    you 

1      i  t  '^   -^ 

know? 

Oh, 

— ^— 

-9 

-r--^^  ^    ^ 

:zt^_{iz— 1^-V     r-V 

j        'IN      ^ 
•  •     #    r  #     9 

• 

H 
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^=^= 


S' 


^i 


S        N        N       N       , 


11 


^_ — tf — J 


tell    me,  coo,     coo;"  Said  the     owl,       "I     won  -  der,  who,    who?' 


Sfc^=t=^='= 


A- 


tell    me,  coo,     coo;' 


Said  the     owl,       "I     won  -  der,  who,    who?" 


i^ifei 


Bg=F=r^ 


::1=i 


-# # 0 #- 

-I i 1 ■ — 


I 


g?= 


i'/'  s 


ff 


PP  s, 


ff 


±-± 


:11 


"Coo,coo","who,who?"  "coo,coo","who,who?"  "Oh,  tell    me,  coo,      coo." 


m^ 


-^- 


-^- 


m] 


*  "Coo,coo", "who,who?"*'coo,  coo",'''^ho,who?"  "Oh,  tell       me,  coo,     coo." 
PP  ff  PP  ff  P 


9i^^?-=fe 


HS- 


t 


■-t 


IB 


*The  clasa  may  be  divided,  one  division  singing,  "coo,  coo",  and  the  other,  "who,  who. 


The  tones,  D-flat,  E-flat,  F,  G-flat,  A-flat,  B-flat,  C,  make  the  Key  of  D-flat.     The 
signature  is  five  flats. 


-^-m 


N-^ 


A-A- 


-4S- 


-I-: — I 


i=^ 


-(5>- 


^   N   ^   ^    I 


^  ^ 


V— ^- 


— h- 


8=:: 


■g=^* 


^JZg^*^    ♦ 


-^-^ 


'—'-vt- 


-19- 


:tz: 


-n-. 


■:X=.± 


-v~A— V- 


r 


-^    -^    A 


iesi 


Ft=t 


•— •— •— b— F- 


-fe^-v— t^ 


^i_:_=^- 


H 
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Ajidantino. 


P;^^f^: 


D.  B.  Towner. 


^SEEE*=f=^EEi^3^;±E;Ea 


;1= 


^=i 


I.  How     fair     is      the     Rose!      what    a     beau  -  ti  -  ful      flow'r! 


The 


^^. 


ic: 


^-n 


2.    So       frail    is      the     youth        and   the  beau-ty      of      men,        Tho' they 


|giir^^=^ 


T=F=F=tF 


-^- 


-&- 


-0^- 


-m « 1 \ ■ ^ 


i-^- 


r# ■— 1 — — \- 


1E^^ 


f±^ 


glo  -  ry      of     Ap  -  ril    and  May!     But    the  leaves  are    be  -  gin -niiig    to 


n-- 


:1=1: 


I — V 


is: 


-i*"*- 


bloom  and  look    gay  like   the  Rose;        But         all     our     fond  care    to     pre- 


9irl2z^,3zs=i 


^V 


-^-^ 


7^~ 


-0^-0- 

-I w- 

V 5- 


-F=; 


:fc^: 


1^    ,*^ 


l^X 


:iteq: 


:^=^^ 


fade    in       an     hour, 


r—v- 


iT 


-&' 


J — y 

And  they  with  -  er     and    die     in 


"n-- 


'-V- 


x: 


-b-*- 


-<5>- 


#  • — 9- 


-V 


:t=rt 


a      day 


B 


tt: 


:^ 


n 


serve  them    is       vain;  Time      kills  them   as     fast     as        he    goes. 


iifefc 


:f=±F 


-(S"- 


II 


iloria. 


R.  T.  Owen. 


r- 


fc^ 


fcr 


"g= 


'-f^ 


^5^-^- 


"g" 


_(^_ 


is: 


■2?- 


:iii:z:=z 


:g— t^: 


:11 


I  I 

I.  Glory  be  to  the  Father,  and  to     the        Son,         And       to      the      Ho-  ly      Ghost. 


nm-- 


IS" 


-^- 


-<5>- 


~J51 


IS — ^- 


-4 


"s: 


w 


2.  As  it  was  in  the  beginning, 

is  now,  and  ev  -    er      shall  be,    World    with  -  out    end.     A    -    men. 


9^-Efe^ 


rS= 


-C^- 


"r^ 


—<5^- 


—&- 


'X=X 


-&- 


-s- 


-s- 


-&- 


;ij 


Explain  Staccato. 

Moderato. 
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D.  B.  T. 


fes 


fc^t 


-^ — ^- 


— ; #— 

-0 1 — 


1 


I.   Has     a      neigh-bor     in -juredyou?      Don't  fret,    don't    fret;     With   no 


:3z 


?4- 


2.   Has     a       false    re  -  port  been  made?  Don't  fret,    don't    fret;        Do    you 


9i?^^^» 


t^A 


f: 


3.  Are  your      en  -  e  -  mies    at    work?   Don't  fret,   don't    fret;       Do   they 


-K^ 


h — • — » — a — « 


— I — • — t — * 


1 — 1-! 1 1 1 \ 


mn 


"^  ^  1^  C  I 

rea-son  so    to    do?  Don't  fret,  don't  fret;  You  will  sure  come  off    the  best, 


tr 


:=i:t: 


\y- 


-y — t^ — h- 


fear  it  will  degrade?  Don't  fret,  don't  fret;    It    will    run     it-  self    to  death. 


9i£fc^ 


n-=p. 


«=F: 


Still  in  se-cret  lurk?  Don  t  fret,  don^t  fret;  They  can  harm  you   not 


a    whit, 


~^-^^n 


J=j=ts=s 


:t 


:J=i: 


IW 


He's  the  most   to      an  -  swer  for,  Nev-er    mind   it,      let    him   rest  With  his 


» — ^ 


9JS= 


If  you   let      it   quite     a  -  lone.    It  will   die    for  want    of  breath.  Or    the 

-0 9 m m , ^ — ^ s^ ■ 


'i-V- 


-9 — #- 


-t^— y- 


-# — 9- 


V—'^- 


If  they  find  you  heed  them  not,  They  will  soon  be    glad    to    quit,  And  their 

»  I  ',  »  f  f 


^       S       1^       IV 

fe-^ — 


-" h — • — i- 


* 


11 


;t^: 


bet-  ter  coun-sel  -  or.     Don't  fret,  don't     fret,  don't     fret,  don't    fret. 

f  »  f  I  I  » 


itB^F=^ 


L- 


ll 


false-hood  will    be  shown,  Don't  fret,  don't     fret,  don't     fret,  don't    fret. 


§!Efc^ 


"i-^ 


t 


e  •   vil  ways  for  -  get,   Don't  fret,  don't    fret,  don't     fret,  don't    fret 
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The  tones    G-flat,  A-flat,  B-flat,  C-flat,  D-flat,  E-flat,  F,  make  the  Key  of  G-flat 
The  signature  is  six  flats. 


Sfe# 


:4: 


± 


^-^-^#— ^- 


^=i 


:ti=t 


■9(5- 


-'& 


^i^ 


-J=J: 


J-i 


=ui=il:i 


.^      V-    J      #•     -f2. 


-©»- 


-a 0- 


r 


iii?=s; 


■^■^•^     ^     ^    ^    ^     -0-     ^     -^    -^     -0-    ■&- 


:t: 


-• — iS" 


•h- 


-5S- 


-)^- 


11 


11 


gitoays  guy  titje  %tst 


:ri2z& 


es^fe 


:^=i 


i=i=s^i 


1.  'Tvvas    ev  -  er   tho't   the    bet  -  ter  plan,  And  one  that  stood  the    test, 

2.  And    this  holds  good  in      all     the  ways    Of    life,  my  thrift -y    friend; 


SS55^ 


ES5 


=F- 


:r=zt 


V- 


3.  The  best     of  truth   to  clothe  one's  self.  Right  roy  -  al  -  ly,     for- sooth! 

4.  The   best     of  friends,  the  chos  -  en    few,  True  souls  who  stand  the   test; 


^^^ 


-*- 


ifc^ZI 


-2-a 0- 


-0 0 0- 

r-   ■ 


tp^i: 


0 — 0 — 0 — '=pq^3 

■ 1— — ^— — S — — 0 0 

0 — 0- — 0 — * — { — 0 — 0- 


r— r 


1=J: 


-H— 

— 1 

(5>— 


-r 


11 


In   shop-ping    or      in    mark-et  -  ing,    Al  -  ways    to     buy    the    best. 
In     pur-chas  -  ing,  you'll  find  the  best  Proves  cheapest      in     the    end. 


tefc 


& 


# 0 0- 

-F=F=F= 


P- 


-F= 


H 


For  truth,  if    wov-en   with     a       lie,     Is     neith  -  er      lie    nor  truth! 
In    fact,  of      ev  -  'rj^  thing  we  own,  We'll    try     to    have  the    best. 


W^ 


'--X 


^^- 


:• — • — •— ^: 


:qz=q=iq: 


-^&-, 


s 
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xs&om. 


Words  Arranged. 

r\        1       1 

\       \ 

E.  O. 

Sellers. 

r  )■■   b  L   I  n 

N    N    ^ 

n     p     >      N 

N          S 

^ 

"iL    J      \    ^     \>^          K 

V  ■ '  1^     r*    J 

m        ^         A 

-  ■  --11 

J       P 

J      *r 

7m '^   \>   1    >B     '^ 

^  J    J    •^ 

It* 

M       »       ^\       d 

H       ' 

\{\)     1^  p  4   J'  - 

' — H M fl *1 

^ 

• — 

■  •        •          1        • 

1 

I.  Wis- dom  hath  build-ed    her     an  house,  She     cri  -  eth 

9mm 
at     the    gate: 

■      ■   P    -,   1  t>      \ 

K                              N 

N         N         N 

^     N 

1 

i  •   -.1  ""  >J     r 

V              N. 

1                                                     V 

re         re         1          ' 

^  \ 

1  *1  '^   ^  f    «   J 

J     N'   ^  J 

^    J    J     ^ 

h       r  • 

^ 

1      '   1 

[H     1          ''^■'  /     iq|:    # 

#■■■  - ■  • 

m          m          9 

d          1 

1                                                            f          f                                                           '           '          ', 

2.  Who  -  SO      is    wise  come  learn  of     me;    My     counsel's 

sound  and  sure; 

^'^^    1            ** 

\ 

1 

*|.   ;■  -,  i  J     ^ 

N         N         \         N 

^       s       N        \ 

N      ^ 

N        i  ' 

m       *^    1 

t7    ,'  1  ^   J  a      ^ 

'    1 

1       -^  >  /^-  J  " 

1 

/^        I      ,                                                                  w               \          ,N          ,1^            ,V             \          . 

1"  /        ''    ^     1 

^      N      ^ 

J        m           ' 

N 

\     ^ 

1 

lif     ->     1  S^     ->       1. 

p».                  J 

M     d     ^     *\ 

^                    f                    '                    ' 

*^    1 

'rm  ^  P  7      ^ 

^  J    J    ^ 

f      1      '        1 

^        J 

«     • 

«        '    1 

v;        f'^ 

1    •    •     1 

1             ' 

•^ 

•!             1 

Who  -  so       is     sim  -  pie       let     him  turn  And      of      my 
1                                                                                                                   ^ 

■#■-#-    ^ 

words  par- take; 

^         \>     J     \.       K 

^                   s 

^      ^      ^       ^ 

^ 

N    .  ..    1 

1 

2  7  K  >  ^ 

P      J         ;         1^  1 

1  1 

--*     17     fj        !■'        1 

J      ^     ^    J 

^      • 

•       J      * 

~  1 

m                        \         m 

V         »         V           m 

• 

d    \  '           ■ 

Possessed    by   men,  they     na-  tions  rule.  And     jus  -  tice 

-r^ K— , , : ^— . N N- 

shall   en-  dure; 

— s — ^_^ . 

^^t-i7    k    1     J 

N        N        N        N 

r— ^ N— f — J^ 

~i — i — J — i=t- 

t — r~1 

->'    7    K    \>   ' 

P            J       # 

w          m 

1 

/   1 

^    \>    1 

J      -      #       ''    _ 

1    ^ 

1 

'          [/                                  V                V                V                V                     V 

K                   1 

/        /     7     1 

r^     p     p 

1                               1  ^ 

\ 

\          .       ^_ 

1 

CiL  7  l"^  t*    f». 

'          ^ 

fl            ^                <                  ^ 

Ik            1             '             ' 

J         *7    1 

'fr^^  \>  7      ^ 

4     '^     'I      1 

1    •    *      ^ 

^  J 

d        m^ 

•          '     1 

V  V  ■  '   y    J 

•           1 

1 

J        *   •   •   •   •    •   •   •    •^  ^  ^ 

Re  -  ceive   in-struc  -  tion,     and  more  choice  Than  ru-  bies 

1                                                                 >. 

it    shall   be; 

«       t'    7    1.      N 

i^         ^        ^          Nv 

\ 

^ 

1 

k     7     1  "l   \> 

>     ^     rv 

!          1          *         !^ 

^     1 

^    \>    W      J 

II       1     ^ 

•        J        J         J 

«'     ^ 

P      m 

J          '     1 

'      |/       • 

^  ^  d^  • 

__   .    _  •      d       d 

•               1 

m 
Re  -  joice   in      me,    for        I      am  found  When  ear  -  ly 

d 

I      am  sought; 

V\'    1              P 

1 

'J*      >     7     1      1 

A     A     A     A 

m        m        m           ^ 

S         N 

\       s 

^  1 

J    T    \^    \)   \j 

r    i    1      ' 

'   1 

^   \>  .  7     '^ 

^^ y i^ b'— ' 

— y y y «— 

•    J- 

d      •— 

LJ 

1 

f\ 

I 

^     ^ 

^ 

N     ^ 

^     ^     \ 

I 

1     -*     7     1 

N          N          1         ^ 

^ 

J         ^ 

n 

'^L 

_U' lI^i  i     w 

1      ■     «     * 

1     * 

^        N 

re       ^        J           ' 

II 

rm^   f'  W      P 

J     *      1 

^     !     ^     « 

•.^^ 

V  V     '    t'     J 

•         ^           !           ; 

_^'           _^           ^            ^ 

My     fruit    is      bet  -  ter       far    than  gold,     Or       rich  -  es      of     the     sea. 

-'  ^   1      N 

^      N 

N       s       P       ^ 

11 

* 

7     1  ^     \^ 

Pk                 K                 1                   1 

^             P                             V 

^1 

* 

"     \>     7        J 

p      p     J      « 

^             tf             'V              4 

J    J   J     ^ 

[/        • 

dm*        1 

II 

mm                                                     ,              ,       ,        m      m  • 
And   blest  are  they  who   keep    my   ways.  Their  lives  with  rich  -  es  fraught. 

Rh-|>-1^^ — s- 

^ ^ ^ ^ 

^— -P K        -\ 

n~H 

:^VT^>""^ 

— h — ^^ — ^~w~ 

-  d d f -f- 

f   •   ^   r 

— H 

i          '>  W    9 

m      m      m      ^ 

d       d 

L  y — ti^ — y — y-J 

-,_.-lJ 
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Enharmonic  Change.— When  two  tones  represented  by  different  degrees  of  the 
staff  can  be  produced  by  the  same  key  of  the  piano  or  organ,  it  is  called  an  enharmonic 


change.      Example: 


While   technically  G  sharp  and  A 


flat  are  not  exactly  the  same  pitch,  practically  they  are  the  same,  but  in  singing  the  nota- 
tion would  be  changed.     The  same  is  true  in  the  case  of  C  sharp  and  D  flat. 

While  the  above  statement  is  correct,  it  is  also  true  that  two  keys  may  be  practically 
the  same  as  to  pitch  and  key  relationship  while  their  signatures  would  be  entirely  different, 
and  the  tones  would  be  represented  by  different  degrees  of  the  staff.     Take  as  an  example 

the  keys  F  sharp  and  G  flat: 

A  good  definition  of  enharmonic  change  of  key  is:  a  change  of  representation  without 
a  change  of  pitch  or  syllable. 

NoTE:^If  the  pupil  understands  perfectly  the  thirteen  keys  which  have  been  introduced,  there  will 
be  no  difficulty  at  this  point. 

EXAMPLK  OF  ENHARMONIC  CHANGE  OF  KEY. 


-^— N— fv 


4         1  I  t r- 

?      P      ^      k' 


a 


I 


S5 


^ 


-N—N- 


-# — #- 


-t^ 


-n=^ 


^     -0-     -0-     -^9- 

Do,  do,    re,    re,    mi —  Sing-ing      in     the      F    sharp  key; 


iv— N-H'^^ — h 


±E^ 


V — ^- 


iv— 


-P     F     F 


-^ 


Do,  do,  mi,  sol. 


5ri2-^-^ 


n 


-t^ 


Do,  do,    re,   re,    mi —  Sing-ing      in     the      F    sharp  key; 


Do,  do,  mi,  sol, 


ite-5 


-ic  change  you  see; 


'/    ^   'y  ^ 

(Sing  syllables  here) —  Back  a  -  gain   to     G 


flat  key. 


It-^t—d 


fc::^ 


-b^^- 


^— #    P    g 


I 


-# — #- 

H \ — 

-V— t^ 


ic  change  you  see; 


\ 


{Sing  syllables  here') —  Back  a  -  gain   to     G    flat  key. 
-# — P 9 — :^r-a K — N — N- 


n^ 


V- 


1 


CHROMATIC    TONES.  B3 

The  regular  tones  of  the  key  are  called  diatonic  tones.     Tones  which  do  not  belong 
to  the  key  are  sometimes  used,  and  they  are  called  chromatic  tones. 

Chromatic  Scale,  Names  and  Syllables. 


a^ 

Ascending. 

■ 

--"J                                                                                                                  "'                 ■ 

iL 

rj 

^%^-- 

—&~ 

r^ 

A 

ITS 

L* 

'  \^\) 

— ts- 

r> 

V^ 

^       -»• 

%-^- 

^ 

%iJ 

ff 

I 

tr 

2 

t^ 

3 

4 

\^ 

5 

h 

6 

¥ 

7 

8. 

C 

cif 

D 

Dtt 

E 

F 

n 

G 

Git 

A 

At 

B 

C. 

Do 

Di 

Re 

Ri 

Mi 

Fa 

Fi 

Sol 

Si 

La 

Li 

Ti 

Do. 

Descending. 


V                       ,                                                                                                  ■■ 

-X- — ^- 

— (S!- 

1?^ 

"     (C^ 

l7(^            -^           k.^ 

-il 

-t^ 

_i^c-?^ (S* V^— 

— -«>— 

/Ti 

'yr2 

k^. 

11 

8 
C 

7 
B 

W 

B^ 

6 

A 

^6        5       ^5 
A^      G      G^ 

4 

F 

3 
E 

2 

D 

-i9- 
I. 

c. 

Do     Ti       Te        La      Le      Sol     Se        Fa        Mi     Me        Re      Ra        Do. 

NoTK. — The  syllables  ascending,  are  pronounced  Doe,  Dee,  Ray,  Ree,  etc;  and  those  descending.  Doe, 
Tee,  Tay,  Lah,  Lay,  etc.  It  should  be  distinctlj'  understood  that  C-sharp  is  not  G  elevated,  and  that 
B-flat  is  not  B  depressed,  but  that  each  tone  is  absolute  and  independent. 

Half-Step,  Step,  S tep-and-a~H alf. — The  medium  used  to  measure  the  difference  in 
pitch  of  tones  is  Half-Step,  Step,  Step-and-a-Half,  just  as  feet  and  inches  are  used  to 
measure  the  distance  between  two  given  points.  The  first  space,  treble  staff,  represents 
the  tone  F.  When  a  sharp  is  placed  upon  it,  the  tone  F-sharp  is  represented.  The  dif- 
ference in  pitch  of  F  and  F-sharp  is  a  half-step. 

The  first  line.  Treble  Staff,  represents  the  tone  E.  When  a  flat  is  placed  upon  it,  the 
tone  E-flat  is  represented.  The  difference  in  pitch  of  E  and  E-flat  is  a  Half  Step.  Thus 
it  will  be  seen  that  a  sharp  placed  upon  a  line  or  space  indicates  a  tone  a  Hah  Step 
higher.     While  a  flat  placed  upon  a  line  or  space  indicates  a  tone  a  Half  Step  lower. 

When  a  line  or  space  has  been  flatted  or  sharped,  it  can  be  restored  to  its  normal 
condition  by  placing  upon  it  a  character  called  a  Natural,  (tj).  When  the  Natural  is  used 
upon  a  line  or  space  that  has  been  previously  flatted,  it  is  in  efffect  a  sharp,  as  the  tone 
which  it  indicates  is  a  Half  Step  higher.  When  it  is  used  upon  a  line  or  space  that  has 
been  previously  sharped,  it  is  in  effect  a  flat,  as  the  tone  which  it  indicates  is  a  Half  Step 
lower. 

The  characters,  Sharp,  Flat  and  Natural,  when  placed  before  notes  in  the  measure 
are  called  Accidentals.  A  good  definition  for  Accidentals  is:  Characters  placed  before 
notes  to  indicate  a  tone  a  Half  Step  higher  or  lower  than  the  degree  would  otherwise 
represent.  The  effect  of  an  Accidental  extends  throughout  the  measure,  and  is  limited  to 
the  degree  upon  which  it  is  placed. 
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CHROMATIC  TONES. 


Flora  Kirkhni, 


atrjes* 


D.  B.  Towner, 


-A ft ^-^ 1 r-i — -J 1 ft 1-^ 1 ] J 


1.  The  song   of  waves,  the  rust' ling  trees, "The hum  of      bees  a  -  wing-ing,' 

2.  The  murm'ring  whis-pers  in    the  corn,    The  cat-tie's     gen     -  tie      low-ing, 

3.  The      si  -  lent    beau- ty     of    the  hills      In    dain-ty      Sum    -  mer  dress-es, 

4.  With  grate- ful  hearts  we  lift   our  eyes      To  Him  whose  love  hath    giv-en, 


:p=p: 


_(2_ 


t: 


^ 


l^J 


m 


The    ti  -  ny       voic  -  es    in    the    grass.  Set  June's  sweet  ech-oes      ring'-  ing. 

The  mer-ry   sounds  from  barn-yard  fowls,  The     joy       of  June  are     show  -  ing. 

The  bril-liant      ros  -  es    ev  - 'ry  -  where,  Are  bright  with  June' '^  ca  -  ress  -  es. 

The  June-time    rare,    in  beau-ty        fair,  To     turn     our  hearts  to     heav  -  en. 


± 


:t: 


:t: 


=1 

i-i — J 


i_ 


•     /     /        I 
Chorus.  , 


-^_ 


-b' — ^ — y- 


:t: 


Jt 


I — ai — m- 


+ 


"Z?- 


•-l^- 


r-^— - 


-i^\ 


07  sing-ing     birds  ....      and  murm'ring  waves,     . 
O,  singing  birds  andmurm 


.     .     .    "O,  hum  of 

ring  waves, 


jazzmzzmizmz 


-^^ 


-0 — 0,- 


-^     'J     ^— ^- 


^    y*    /^ 


2^: 


-6*- 


!t: 


P=ft^ 


fci: 


bees     ....  a    -  wing  -  ing! 

"0,hum  of  bees,     of      bees  a-wing-ing!" 

h  h  h  I     r;  -^  ♦ 


You  mind 


me 


-<5>- 
Of 


You  mind  me    of 


9^=^ 


^=^=^=^ 


V— /— >^- 


££=!=«: 


-L-t^— V- 


:^=r: 


-^- 


m       m       m       m         "I 

i — - — 1-^ — 1-^ — +- 1 


my  Father's  care,  .     .     .     .    You  set  my      heart 
my  Father' scare,  ^ —  J 

.^.      .M.      .M.      .M.      .M.      .M.  I  -^ 


5- 


la. 


V    U^    ^—1^    k^    u^    u^- 


'— h 


my 

=1 


a     smg-mg. 

heart    a    sing-ing. 


i?3E?£Jl 
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^atfer^  ^jead  Ipje  gay  Iry  gay* 


•P       •!*       •!* 


I 


4^ 


4— •  -n:+** • d- 


-(S"- 


:s; 


I.       Fa  -  ther,  lead   me      day    by    day;  Ev  -  er       in  Thine   own   sweet   way! 


4 


:i 


-&- 


-■X 


-± 


2.  When   in    dan  -  ger  make  me  brave;      Make  me  know  that  Thou  canst    save; 


-^- 


-(^- 


i 


:1=± 


^l*-*-^*     >^ 


%#*■ 


r 


Teach  me      to      be      pure  and  true;      Show  me  what     I      ought    to 


* 


tzt 


-0- 


-h- 


-1 


Keep  me    safe    by      Thy  dear  side; 


9^ 


do. 


% 


m\ 


Let     me     in    Thy    love      a    -    bide. 

:=:1=:=^=i=fef: 


'.SL 


ill 


Toplady. 


If  ®u  a  ^ttxjet  Jijea^ 


^q: 


::4: 


*  *  * 


[z^l: 


V 


is: 


=i=^'=ffSr 


— <S-i € — 


1.  If        on        a 

2.  But  should    the 

3.  Soon  shall     our 


qui  -    et 

surg  -  es 

doubts  and 


sea,  Toward  heav'n  we   calm 

rise,      And  rest      de  -    lay 

fears        All  yield     to       Thy 


— ' — &- 


■  ly 

to 
con 


sail,  With 
come,  Blest 
trol;     Thy 


:i- 


-m- 


r — r 


-S/- 


r^==]==i: 


grate  -  ful  hearts, 
be  the  sor  - 
ten  -  der 


mer 


O  God,  to  Thee  We'll  own  the 
row,  kind  the  storm  Which  drives  us 
cies    shall       il  -  lume    The      mid-night 


-*-^#r 


11 


-#■-#-■*-•#-,,#■        -^ 


^ 


:F--^ 


p;=^:: 


fa  -  v'ring  gale. 

near  -  er    home. 

of       the    soul. 

—I 1 1-($>~^ 


f] 
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CHROMATIC  TONES. 


^mut  '^zmotus  of  ^omje. 


Mrs.  O.  A.  Miller. 


O.  A.  Miller. 


rd^i: 


^ — * * m- 


9~mZt'Ji 


:=»-# 


----i: 


J: 


* 


l—2-J 


1.  In    mem  -  o  -  ry         I     oft  -  en  roam,  To  child-hood's  dear  and  qui  -  et  home; 

2.  O'er  all       the  house  the  sunshine  bright  Put  dark-ness,  doubt  and  fear  to  flight; 

3.  The  ten  -  der   sym  -  pa -thy   and  love,  Which  guid-ed  us       to  look.a-bove; 

4.  The  mel   -    o  -  dy       of  that  dear  home  Rings  in      my  ears  wher- e'er   I    roam; 


m^^ 


— I — ^_» 


Be  -  side    the  fire-side's  cheer- ful  blaze   I     see       my   moth-er's   ten-  der  gaze. 

Gay  laugh-ter,  fun      and  play  -  ful  way,  With  care  and   work  made  glad  the  day. 

The   hand  that  ruled  with  stern  de-cree,  Are    pre-cious  mem  -  o  -  ries      to    me. 

Its    mu  -  sic  sweet-ens   all     my  life    And  cheers  me   in        my  dai  -   ly  strife. 


ms: 


—  s 


-6>-         -#- 

-I—        -t— 

t- 


a^ 


.C^- 


-■<5>- 


.Cl- 


-•^- 


r 


'ZZi 


tt: 


Chorus. 


j_ 


teJ^ipJ; 


3:; 


-(5!- 


i-fS*- 


% 


i 


O  mem- 'ries  sweet  of   child-hood  dear,  Do  sweet- er  grow  each  fleet- ing  year; 


^g 


>-- 


a. •- 


:Ui: 


.1^- 


.a J 


■^- 


-22- 


tzzff: 


J 


i 


=:fe:li 


The  old  home's  strong  and  lov  -  ing  arms.  Still  guide  and  keep  me  from  earth's  harms. 


t'- 


a.- 
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Modulation. — Modulation  is  the  introduction  of  another  key  without  changing  the 
signature.     When  a  modulation  occurs,  we  use  the  same  syllables  as  in  the  key  repre- . 
sented  by  the  signature,  treating  the  tones  which  cause  the  modulation  as  chromatic,  so 
far  as  the  syllables  are  concerned,  but  they  are  in  reality  diatonic. 


©onsolatxott. 


A.  L.  Thayer. 


?=iJi: 


■s> J 


-t&~ 


% 


_(^ 


r 


1.  Sor  -  row  -  ful  mourn  -  er,      si  -  lent  -  ly    weep.      Weep,  for     thy  loved     one 

2.  Bear  her     a  -  way,  friends,  to     her    last  home,      Peace-  ful  -  ly      lay       her 

3.  Beau  -  ti  -  ful    song -birds,  sing  round  her  grave.        Gen  -  tly,    ye     pine  boughs, 


I  I 


^=^=^ 


I  I 


ttr- 


'.a- 


t=it:=t: 


-($'- 


J= 


±=: 


9:: 


sleeps  her  last      sleep, 

down   in     the      tomb, 

o  -  ver  her      wave, 

t — 0 — *— tf-» — I — I 


-iS"  — 


-T- 


Gaze    on    the      form  where    beau  -  ty    once  bloomed, 
Light  -  ly,  tread    light  -    ly     round  the    low      bed, 
Blow,  ye   soft     breez  -    es,  sweet  breath  of     Spring, 

-^—^'B — »— r~^-^       p-~r~i      ^" 


^-(2- 


V- 


-(Z- 


It: 


i=i 


Now    in     the 


dust 


it    must    be     en-tombed, 


Sweet  -ly    now    sleeps     the   beau  -  ti  -  ful     dead 
Mu  -  si  -  cal       rill,      your    lul  -  la  -  by     sing, 


Sor  -  row-  ful  mourn  -  er, 


9=1 


_i!2_ 


p 


.G^ 


-SS"- 


r— r 


ja m 


-&- 


:d=i 


9:; 


± 


*=i 


:± 


-•-r- 


H- 


:± 


:± 


si  -  lent  -  ly      weep.    Weep,  for    thy 


loved        one  sleeps  her  last      sleep, 


n: 


r 


-Cl- 


■9- 


-.a.^ 
_^^.__ 


•— s»-^ 


:il 


fl 
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Mrs.  O.  A.  Miller. 


CHROMATIC  TONES. 

arxrjest  llome. 


#=i 


1-4- 


.-J- 


• — 0 — m •- 

H 0 0 0~ 


M- 


:iiz«: 


.^-J— J- 


O.  A.  Miller. 


-• — 0- 


-0-r 


f 


'0 0- 


:± 


I.     O      har-vest  time,  O    time      of  joy,  Let  praise    to  God  our  tongues  em- ploy, 


i^=^0- 


±: 


t-- 


~0 — 0- 


t^p=p^c: 


:c: 


2.  With  joy    we  view  the    gold-en  grain,  Where  lies     im-pris-oned     sun   and   rain; 

3.  Ripe  gold  -  en  grain  and  garnered  sheaves  Prove  la-bor's  bro't  forth  more  than  leaves, 


t: 


-b^- 


:^=t 


:t 


-• — 0- 
-0 — 0- 


i±EtEl 


=«=|}fi=!~ 


i^r 


The   reap-ing    o'er,  the   wait-ing   past.  The  sheaves  are  gathered  in      at       last. 


W~^. 


^~- 


0^ — #- 


-s^- 


if 


Bright  fruits  with  dews  from  heav-en    blest,  Our  meas-ures  full,  o'er  -  flow-ing,  pressed. 
Be-cause  His   nier-cy    Godhathgiv'n,  In  show'rs  of  bless-ing    sent  from   heav'n. 


pi: 


ir^lt 


--^-F- 


^ 


Chorus. 


Gold-en       grain,        gold  -  en     grain.     Fruits  and  gar-nered      sheaves; 


J» 


e:==i: 


:tz=t:: 


Gold-en       grain,        gold  -  en     grain.     Fruits  and  gar-nered,    gar-nered  sheaves; 


9=1 


_ii?_ 


-(5>- 


^i: 


i 


-J -\- 


t- 


--1 -J- 


:=± 


-&-i 

-^^- 


]] 


Let    thanks-giv  -  ing      rise       a  -    gain     For   bless-ings     such      as      these. 


i 


:t=^= 


:t: 


__(S?j? — 


11 


Let    thanks  giv  -  ing      rise       a  -    gain     For   bless-ings     such      as       these. 


9^i 


-t 


>- 


^'X 


X=-X 


^ 
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^-4- 


^urmitring  ^m. 


D.  B.  Towner. 


i^=1lE^^ 


is: 


-•-5 — m d- 


-#-^ 


#— ^^ m- 


f: 


* 


9iit 


1.  Mur-mur-ing  sea,    O     murm' ring  sea,    What   is     the  tale  thou   tell  -  est     me? 

2.  O  -  ver   the  lost  thy     bil  -  lows  sweep,  Far  from  the  eyes  that  watch  and  weep, 

3.  O  -  ver  thy  breast  the  ves  -  sels  come,  Bear  -  ing  the  loved  to  hearth  and  home, 


-y- 


A — 1^ — I pi — 


V- 


:i: 


_^_ 


-^--J- 


^^EilEt 


:^~ 


"S" 


K± 


-J^- 


--(- 


_(5( 1 


9ii 


Is       it       of  gems  with  -  in     thy  caves, 

Far  from  thy  arms  outstretched  in  vain, 

Freighted  with  wealth  that  toil   hath  won, 


-6'- 


Bur  -  ied    be-neath  thy  foam-ing  waves? 
Nev  -  er     to  clasp  those  forms  a  -  gain. 
Gath-ered  be-neath  an    east  -  ern    sun. 


I 


'*=$- 


Hil%-. 


.'« 


9:i 


Glis- ten-ing  pearls  that  hid  -  den  lie.  Far  from  the  glance  of  beau-ty's  eye? 
Treasures  of  hearts  and  homes  are  there,  Rich  -  er  by  far  than  jew  -  els  rare. 
Wel-come  are  they  when  an-chored  fast.     Per  -  il    and  storm  and    dan  -  ger  past. 


-#-^ 


V- 


:ti 


:i: 


•^    -0-. 


It: 


t— r- 


-s^ — ■ 


N    N 


N    N 


"S: 


-K^- 


■zzt 


I d— -^ — I- 


H-^ 1- 


2nd  time  pp. 


EEr 


1 


I 


Mur-mur-ing  sea,      mur-mur-ing  sea,    Sweet  is     thy  mu -sic,  mur-mur-ing  sea. 

/^     -0-   -^ 


^^1^ 


H3 


— ■ ^- 


I  '^' 


-0 — 0- 
-0 — 0- 

:t:=t: 


-G>- 


r" 


-^ 


y~^'~\      pr 
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CHROMATIC  TONES. 


J.  E.  Whitney. 

Afajr  be  sung  as  a  Solo  and  Chorus, 

\     ^ 


J.  H.  Rosecrans,  by  per. 


1.  Ou   that  far- off  shore  of     be 

2.  Un  -  de-fined,  e  -  hi  -  sive    ev 

3.  See  the  shells  of  fair  -  y    boat 

4.  Pur  -  pie  waves  for-ev  -  er  flow 


"^ 


:s=t=t: 
:izz»zziizi: 


i — 


^7    V    V  V      'i' 


ing,  Whence  the  subtlest  feel-ings    flow, 

er,       Fair  -  y    ech-oes  fill     the      air, 

men,     Hear  the  songs  the  oarsmen    .sing, 

ing,     Melt  the  murm'ring  shores  a  -  long, 


-*= 


\     \     \     \ 
r     r     r    ■ 


^'-\ 


^^^=^=P=^^4 


li^i/^t^^ 


i- 


■^~ 


r- 


n                                   ^      ^ 

1 

\ 

N     N           , 

1 

/ "               \    N    ^  J     «■  ■ 

"2^1 

m 

=^- 

'         '    «     ^           ^ 

1 

iL        1         ^     ■      r  •  •    • 

M         9             M 

<S/|  » 

^1 

rm                   ^     m     m       ' 

vV             m    '          i        Z        i        M    •       ' 

^.' 

^     m     '»  m  '     'm 

^. 

1 

V/       ^.      8    '    *    •             '^ 

lyis  -   ten  to  the  mys  -  tic    peal  - 
From  the  sweet-toned  bells  of  dream 
See     the  reefs  and  caves  of     cor     • 
Birds     of  more  than  mor-tal   beau 

m  ~ 

i"g. 
■land 
•    al, 
-  ty, 

1 

— ^— 

••        "                 ^                 ^       ^* 

From     the  land  of  gleam  and  glow. 

Wak  -  ened  in  -  to  beau  -  ty   there. 

"Where  the  weeds  and  moss-es  cling. 

Thrill  with  more  than  mortal  song. 

1      h  h  h  h    ^ 

'..JL 

— F— 

:* 

-  W- F — F — F — W- — F — 

1              '         '         '         1           1/ 

-^^-^ — 

-^-J 

y      « •    »••#•« 

\ 

L 

€< 

i/      :>      y      w^        > 

^  • 

*  1 

1           '           '               |V 

r            ■ 

1        '^   y   /   y     ^ 

9' 


Chorus. 


^    N 


-©>-- 


:^- 


— I- 


-<s~ 


-^-^- 


j 


-<5>'- 


4=f=t=% 


^-% 


^  J- 


^- 


Bells  of  dream    -    land,  Far  be-yond  life's  restless  flow. 

Peal,  O  sweet-toned  bells    of  dream-land.  Far  be-yond       lifers        rest-less    flow, 


,=^"q 


jiZ- 


:]: 


^s>- 


=g= 


offan-cy    blow. 

■i N— ^-r 


■Z?" 


;ii 


^  '>  '>  ^   I    I    I 

Sing  -  ing,  swell     -     ing.  As  the  winds,  the  winds  of  fan  -  cy  blow. 

Soft    thy  tones  are    sink-ing,  swell-ing.  As     the  winds       of  fan  -  cy  blow. 


* 


i 


:»=i=N: 


aizizpzziii^jj 
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®  ^pjeM  ^to;  ©Ixristtaw* 


Bishop  Onderdonk.    Arr. 


D.  B.  Towner. 


M 


^ 


^- 


--J- 


t 


:iT- 


1 


1.  Oh,  speed  thee,  Chris -tian,  on  thy  way.    And  to       thy       ar  -  mor  cling; 

2.  There    is         a        bat  -    tie      to  be  fought.  An  up  -  ward    race      to  run, 

3.  The  shield    of      faith      re  -  pels  the  dart    That  Sa  -  tan's  hand  may  throw; 
I ^ , m.      -  N                 _  ♦        ^        -#.        ♦  -^- 


zjaz:^: 


9^^# 


-^3=^ 


t- 


V- 


t-- 


:r: 


,=r^=: 


\ 


With  gird  -  ed  loins    the    call  o  -  bey,   That  grace  and  mer  -  cy  bring 

A    crown    of  glo  -   ry       to  be  sought,  A      vie   -  fry  to        be  won. 

His     ar  -    row  can  -  not  reach  thy  heart      If  Christ  con  -  trol      the  blow, 

I              I                         m  \  •*-•♦■-*•  ill*  .       •*■  •^' 


f- 


-y- 


^^1 


Chorus. 


w 


'-Sl 


"S: 


-&- 


-&- 


t 


Oh,  speed        thee,  Chris       -       tian,         Speed  thee     on 

Oh,  speed  thee,     speed  thee.  Christian, 


r- 

thy 


-<^- 


^:^^ 


-^- 


:F=f 


X- 


-t^-^-r- 


way; 


:p: 


:i=t: 


.JO-- 


I 


/TN 


11 


J=t 


i 


M'- 


H- 


The  bat  -  tie      and     the    race     are 


his 


— h- 


Who  lives  in     thee 


•■I    \ 

to  -  day 


-9 — r^-'- 
-m ©> 


ill 


Copyright,  lllOl,  by  D.  B.  Towner. 


The  glowing  lamp  of  prayer  will  light 

Thee  on  thy  anxious  road; 
'Twill  keep  the  goal  of  heaven  in  sight, 

And  guide  thee  to  thy  God. 


5  Oh,  faint  not,  Christian,  for  thy  sighs 
Are  heard  before  His  throne; 
The  race  must  come  before  the  prize, 
The  cross  before  the  crown. 
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Explain  Triplets.        "^CXXVi    MViQS    VtXZ    %UXk. 


Allegro. 

A- 


D.  B.  Towner. 


1.  Mer  -  ry  sings  the  lark   at     the  break  of    day,  Tra  la    la      la, 

2.  Rouse  ye,  rouse  ye  now,  at     the  morn-ing    call, 

3.  Health  and  strength  are  found  in  the  morning  air, 

N     N     N       I 
■#■••■•#-■#■-#■      J 

I ■ a^ W_ 


^^ 


l=£=g=v 


-t: 


Tra  la    la    la, 


-F- 


•    /    / 


^-^^— A-- 


-^— 5- 


-^    ^ 


-^— 


\T--t~- 


:^- 


Tra  la    la 


^    h    h 

4    d    • 


la. 


9^t 


1/  ^  ^ 

Tra  la    la 


la. 


Hear  her  as  she  sings  her 
Rouse  ye  i  -  die  dreamers. 
Beau  -  ty,  youth  and  life  in 


:S± 


mer  -  ry  lay, 
one  and  all, 
na  -  ture  fair, 


-^ — b^— ^— W- 


-•^ 


M 


■^— y- 


-\ V V- 


l=*=t 


i± 


Tra   la      la       la, 


Tra    la 
3 


la      la. 


Tra    la      la      la. 


Tra 


la      la 
3 


la. 


9^fe-i 


-^ — ^ — ^- 


Chorus. 


Tra     la      la      la, 

Tra  la 
3 


la    la. 


la. 


1/ 
la     la      la      la 

la,  Tra    la    la 


la     la, 
la      la     la. 


i^\-'. 


9 


Mzzmz 


-^ — ■ — ^ — ■ — ^- 


V — \fi — ^ — ^- 


:g=p: 


^       /       y       ^ 


a=i=t 


=F= 


-^-r- 


-k 


^^— •-^ 


iE 


Tra    la      la 


la, 
Tra  la 
3 


la 


la    la       la     la      la         la, 
la,  la,  la,  Tra  la    la 


la      la    la, 


t:- 


9^^Ei: 


lizii: 


-y-^-^ 


£^ 


V    1/ 
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£*=*=*= 


-e*- 


9ii 


Tra  la   la    la,  la  la   la  la   la    la       la, 

Tra  la  la  la,      la,     la,      Tra  la  la  la   la  la, 


-• — • — •- 


-y   \j   '\0>—^ 


V- 


._^ — 


3 

tzt=t: 


U'    ^    U'    u^ 


-g-r- 


i 


-y — ^ — y- 

Tra    la      la 


i — n^- 


la, 
la, 


la      la 
la      la 


9-, 


• ir^- 


la       la 
la       la 


la 
la 

_•_ 

-i — 


=i 


^--(Z- 


la. 
la 


la      la 


la       la. 


ill 


John  Newton, 


P 


^yiutt. 


^r 


L.  T.  Downes. 


-<5i- 


I.     Je  -  sus,  hear  our  hum  -  ble    pray'r,    Ten  -  der    Shep-herd    of  Thy  sheep; 


:!2zi 


t^ 


-f^- 


:c: 


=r=ft 


^: 


t 


-tSi- 


2.  What  we  each  have  now   been  taught.    Let     our     mem  -  o  -  ries    re-  tain; 


i^Et-32^ 


i24 


tt: 


-F- 


^i«t 


.^ 


(5'- 


Tt 


i'-pbr-^* 


I      J 


r 


•-($*- 


Let  Thy  mer  -  cy     and  Thy     care,      All    our    souls    in      safe  -  ty    keep. 


m^ErE- 


11 


t=t 


E 


:t=tc 


-t 


— |-H h 


Id" 


1 


§i5^; 


May   we,     if     we    live,    be   brought  Here   to      meet    in      peace   a  -  gain 


■t 


-i5>- 


:t= 


-^- 


i 
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Mary  A.  Lathbury.  William  F.  Sherwin. 


-(^- 


-f: 


S=d 


I.  Break  Thou  the  bread  of     life,       Dear     lyord,  to      me, 


As     Thou  didst 


#^ 


'±=-. 


3=:[:i 


-<5>- 


-<S' 


2.  Bless    Thou  the  truth, dear  Lord,      To        me — to      me — •     As     Thou  didst 


9'iiJ 


iEE^3 


-4L-«- 


12^: 


-?i^- 


:t=::J 


fci2=S=i=S=^: 


-(Sf- 


"25: 


— z^- 


break  the  loaves    Be  -   side       the 


lltfc'=^; 


:± 


-<s- 


X 


M 


bless  the  bread    By       Gal 


9^i^ 


.i2=t:=t= 


=F= 


-<5>- 


-7>r- 
sea; 


:-^- 


-<s- 


Be  -   yond  the       sa  -  cred  page 


:d=- 


X- 


-&- 


lee;       Then     shall    all      bond-age  cease, 


& 


-G>- 


-d- 


a 


^l2=g: 


:'^ 


"*      *    r^^ 


__^_ 


-O.- 


-G>- 


-<9- 


'70- 


??- 


-^- 


il 


I       seek  Thee,  Lord;      My     spir  -  it    pants  for  Thee,  O      liv  -  ing    Word  ! 


t=-X 


&- 


Hi=s=i 


-iSi 


t=t: 


:t: 


::d=1=: 


-(5)- 


"^" 


All      fet  -  ters    fall.         And       I     shall  find  my  peace,  My    all        in 


9^S; 


H--=^=q=r: 


'S> 


■s>- 


.a.^ 


-<$>- 


:i 


-^ 


;ll 


all. 


j^- 


^1 


Compound  Accidentals. — when  a  line  or  space  is  sharped  in  the  signature  and 
it  is  necessary  to  sharp  it  again  in  the  measure,  a  device  is  used  called  a  Double  Sharp,  (>^) 
When  a  line  or  space  is  flatted  in  the  signature  and  it  is  neccessary  to  fiat  it  again  in^the 
measure,  a  device  is  used  called  a  Double  Flat,  (^^). 

To  restore  a  degree  that  is  Double  Sharped  to  its  proper  condition  in  the  key,  a  Natural 
and  a  Sharp  are  used,  (iljjlf).  To  restore  a  degree  that  has  been  Double  Flatted  to  its  proper 
condition  in  the  key,  a  Natural  and  a  Flat  are  used,  {]^).  These  characters  are  called 
Compound  Accide7itals, 


Jane  E.  Leason. 
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*  *  * 


1=^* 


-<s- 


i_s« — g?_ 


-(Si- 


fc 


I.  Sav  -   ior,  teach  me,  day    by     day,  Love's  sweeties- son 


I 
to 


bey; 


=#' 


-(S- 


2.  Teach     me     all    Thy  steps  to    trace,  Strong  to      fol  -  low       in    Thy  grace, 


:Pt 


-•«#- 


:t: 


-iv- 


S-iiiitJfi 


"^' 


^/^ 


-0- 


:^t 


S 


t 


-&- 


Sweet  -  er     les  -  son    can  -  not     be, —   lyov  -  ing  Him  who     first  loved  me. 

\ 1 


=ff«=i|^ 


-J— Uj 


-O.- 


x-=x—w± 


-<5>- 


i 


Learn  -  ing  how    to     love  from  Thee,    Lov  -  ing  Him  who    first  loved  me. 


:c=cr: 


:^=t: 


-»^#- 


---X=f^ 


]] 


^Ijessjed  ^amje. 


rrs 


I.   Je-sus!the  ver  -  y   tho't  is  sweet !  In   that  dear  name  all  heart-joys  meet; 


rr\ 


11 


2.  No  word  is  sung  more  sweet  than  this.  No  name  is  heard  more  full    of    bliss, 


rTs 


9^s^S*='=E: 


:£i^t2|M; 


:t=t 


But  oh!  than  hon  -  ey  sweet-er     far.  The  glimpses     of    His  pres-ence  are. 


Wh 


I2: 


:lji 


:± 


/TV 


:l2i: 


=      ± 


dz: 


11 


No  tho't  brings  sweeter  com- fort  nigh,  Thanje  -  sus.  Son     of  God  Most  High. 


r7\ 


cpziit=:f:i=t=tl 


ill 
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Julia  H.  Joboston, 


®n  tte  ^aglxts. 


:^^^ 


It 


is^i^ 


4 


D.  B,  Towner, 


* 


5=^+^= 


r 


I.  The  beau -ti  -  ful     bend-ing    riv  -  er,    The   bil-lows   of   chang-ing    green, 


^iiS5 


B 


H^- 


V- 


V- 


-V- 


V- 


-^- 


i 


^9% 


2.  The  fields  in     the    sun-light   gold-en     Re-spond  to    the  smil  -  ing    sky, 

3.  So    hark,  for      a      sea-son's   qui  -  et.    To      syl-la-bles  soft     and    sweet, 


^ 


S 


v — w — y- 


-w- 


i 


fS=3t 


t 


P 


t 


i 


f 


I ^ 1 ^ — ^-r  J — I — I (- 

The  light  where  the  sun-beams  quiv  -  er,  The  shad-ows  that   lie      be  -  tween, 


is 


-0—0- 


^ 


^ — t^- 


-V- 


V- 


The  tale      is        a      sto  -  ry     old  -  en,  The  har  -  vest-er's    joy     is      nigh. 
Where  whis-per-ing  breez  -  es       ri   -  ot.  And  song-sters  their  notes  re  -  peat! 


t=^=^=^- 


i^tot 


:S=it 


^=^ 


^ 


E 


li^t 


i 


i=^ 


^^ 


Are   seen  from  the  heights  a  -  bove  them.  Where  li  -  eth     a  charmed  re  -  pose, 


i 


-u- 


=F 


-0— 


-#-*- 


-t^ 


V- 


The  gold    of      the  sheaf  and  stub  -  ble    Lies  bril-liant 
In        si  -  lence    of  heights  un-bro  -  ken     Re  -  cov  -  er 


a-  gainst  the    green, 
thy  strength,  and  then. 


:P^ 


s 


»* 


V     ^     u 


^ 


■y-t 


V- 


i-- 


d—^—d^ 


f 


f^ 


-J 1 ^===^-l- 


9 


And   we   can  but  look  and  love   them  From  dawn  to   the   day-light's  close. 


WMm^ 


m 


-V- 


-V- 


W^ 


ipi 


The  stress  of   the   toil  and    trou  -  ble 
When  stren-u-ous  words  are  spo  -  ken. 


Is  gone  from 
Hie  down  to 


the    hap  -  py     scene, 
the   fields    a  -  gain. 


:*: 


*    p 


^ 


?: 


=^- 


i 


Julia  H.  Johnston. 


tJ^±5 


Copyright,  1907,  by  Daniel  B.  Towner. 

^-^I N-^ ^- 


67 


D.  B.  Towner. 


-■A 


li^ 


m-i^ 


-4- 


'-nd 


m 


I.     O      twi-light  hour,  your  shadows  creep  Thro'  sun-set  col   -    ors    gleam-ing; 


it 


■^- 


-0-ir 


# 


— y — ^ 

2.  The  day     is  gone,     but    we      a  -  wait    The  morning-glow 

3.  O    tran-quil  hour,  with  guardian  star,    Tho'  nightly   shad- 


-V- 

re  -  turn  -  ing, 
ows     dark  -  en, 


-V" 


y- 


-^ V 


■^ 


a^ll^ji 


:fe=fe 


K^=< 


I 


-N ^- 


The  gold-  en     day      has  gone    to  sleep.  And  left  this  hour 


iS 


ITt 


for     dream-ing! 


^ 


-•-i- 


9^y- 


5 


-V- 


-y- 


V- 


-i^ 


isF 


The  while  we  watch 
Our   Father's  hands 


the   sun  -  set    gate  Where  evening  lights 
your  gates  un  -  bar,     And    to     His  voice 


^ 


are     burn  -  ing. 
we     heark  -  en. 


^ 


=5= 


^ 


-V — ^- 


-^- 


Chorus. 


i=5E53 


:J. 


-«Tr 


3«=ii 


i 


O     twi-light  hour, 


m 


fair    twi-light  hour.    Your  rest  the 

__^S N \-T-n V- 


toil    -  er     bless  -  es; 

-i N V- 


\}  r    ^^-g- 


<»^-d 


-V- 


-V- 


1*^ 


O     twi-light  hour. 


fair 

V- 


twi-light  hour,    Your  rest  the     toil    -  er   bless  -  es; 


m 


^3^ 


-'>^- 


-^ 


-y- 


i^^^^ 


J 


-s- 


I 


•^ 


N       ^       ^ 


^^ 


i^t 


The  cares    of     day 


steal 

— # — 


soft     a  -  way,  While  evening's  wind    ca  -    ress  -  es! 


ffiE£ 


Jt^ 


V- 


-V- 


-^— 


M- 


^'9 


— -I ^ ^ ^- 

The  cares   of     day     steal  soft     a  -  way,  While  evening's  wind 


^^ 


ca  -    ress  -  es! 


^ 


-&- 


-V- 


^r 


m 
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Julia  H.  Johnston. 


Wip  mxd  ^xonvi. 


D.  B.  Townef, 


:i 


EE 


*3t 


i 


i 


*=tJ^?S: 


-^ 


I.  Up  and   a-  way    at  the  call   of    du  -  ty,  Hark  to  the  summons,  brave  and  true! 


^4-»- 


-X— K- 


-N— N 


^ 


^4-- 


Vz^^^ 


W- 


-^-^- 


iv- 


^ — i^^i^^-# 


2.  Out   in  the  stir   of  the  world's  on-go-ing  There  is   a  place  for  you  and  me; 

3.  Onward  and  upward  the  brave  heart  presses, L,eaving  the  by-past  peace  and  pain; 


^ 


u- 


W- 


^ 


"M^- 


j^=±zjt=M: 


-&- 


-v—v 


-y— ^■ 


This    is    no  time  to     be  ling'ring  i  -  dly,  Yonder  is  work  that  waits  for  you. 


I 


^•- 


->-- X- 


-#-3i 


^^ 


nd^^^^ 


^ 


-w- 


J±. 


No    one  may  fill     it     if     we  are  ab-sent, — Come,  let  us  go  that  place    to   see. 
Forward  the  march,  for  the  time  is  passing, — Here  and  to-day  are  heights  to  gain. 

_      3  _  , 


9sfc^ 


>—• # 


-» — »- 


#^#-A 


5 


M- 


-^- 


y — ^- 


Chorus. 


N     N    tv 


?a 


■*<— ^- 


^ 


Wii 


£13 


t^ 


»^»- 


m 


Up  and  away,  there  are  voices    calling,  List  to  the  plea  of  your  neighbor's  need! 


-^ 


s 


4^#^ 


^ 


1^- 


a 

-# — # — • 


^—P- 


I^ 


-t— h 


U^    U'    u^- 


-V— /- 


Up  and  away,  there  are  voi-ces    callmg.  List  to  the  plea  of  your  neighbor  s  need! 

3  

—9—9—i 


9i£fc 


V,      \>)     ^     \i>- 


^ 


s>- 


-\-^— 


•^ 


d  d  d  d—li 


^      N      ^ 


-U4 


I 


-tS- 


^=d: 


-« — «- 


^-r 


'S ^ ^ 


-g^- 


:^ 


:^ 


Down  thro'  the  bowers  of  ease  are  fall-ing  Tones  of  en-treat-y  that  you  should  heed. 

3 


-~fv-~X— > 


^dr-dr-d 


-\-v 


d     d     d     ^—d 


I^ 


-#-^ 


^      d     d 


5 


z?^ 


I 


-V— y- 


V-^ 


9^E^ 


Down  thro'  the  bowers  of  ease  are  fall-ing  Tones  of  en-treat-y  that  you  should  heed. 

# — # # — # # 


-^^-fc^ 


^ 


-tS^ 


^- 


m 


gcjep  in  the  |Jtart  0f  tlxjc  SSllood 
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1.  Deep  in    the  heart  of    the   qui -et  wood, Where  the  breez-eswhis-per  low,   .   . 

2.  Deep  in   the  heart  of    thebrooding  wood, Where  the  tuneful  bird-notes  thrill, 

3.  Deep  in   the  heart  of    the  mist  -  y  wood, Where  the  leafy  tongues  in-vite,     . 

♦  ^  ♦  J  ^  I 

-^ ^ ■— I-  U ta— 4b 


-• — »- 


j,— ^p — ^    b--b      y     h 


t 


-^^^ 


->^— f^- 


-•^ 


:S 


Pj^ 


^EJ3=^J=^=t-^J 


s 


3c:«: 


There,  on  the  sun-light-sprink-led   sod,Where  the  shad-ows   come   and     go,— 

There,where  the  streamlet's  rip-pie  runs,  And  the  blos-soms  climb    the     hill, — 

There  are  the  les- sons  learned  by  heart,  Which  the  hand  of   God  doth    write. 


f  f  f  if^ 


^ 


f  if   r  -r 


^* 


9^ 


S 


:t 


^ — ^" 


Chorus. 


^ 


ii"^Js±St&jiES5E*EisaE«;te^^ 


Ni — N- 


^ 


S3 
Jts3 


There  is  tran  -  quil     rest      for  the  toil  -  er     true;      O  come, for  the  voi-ces  call! 


^^11=^ 


^^^ 


teN 


i 


M=5f 


^^=? 


N      I 


■» — '•- 


/     /     ^ 


z=t 


-^-'- 


iEt 


-#— 


^ 


Will  you  lis  -  ten,  lis  -  ten?  They   call  .   .   .      for    you,   .   .   . 

lis  -  ten.  lis  -  ten?  They  call,  they  call  for  you, 


^ 


95 


»— •- 


^—T^ 


^- 


-^- 


-t^ 


-^- 


ss 


-^--s- 


m 


H H 


* 


c 


I         /     I  I 

Where  the  shad    -    -    -    ows     fall,  . 
Where  the  woodland  shadows  soft-  ly  fall, 

-#-  1      ^    1      ^ 


-">-- 


T 


-# — #- 


Where  the  wood-land  shad-ows  fall. 


sa 


s=s^ 


t 


3=H 


^ 


J 


m 


v- 


-V- 


i^=^ 
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5fe  ^ittle  %mUv  IMail 


S.  M.  Peck,  arr. 


D.  B.  Towner. 


F-^- 


\ ^ S' — d- 


:k^-- 


-i ^ i !V — -M-i (^ ^ » 


-«-i- 


i/   ^ 


f=i-=^ 


1.  She   was  a       lit  -  tie    Quak-er   maid,  Her  gown  was  quaint,  her  mien  was 

2.  So    sweet  her  eyes  when-e'er   by  chance 'Neath  drooping  lids  peeped  forth  her 

3.  She   was  a       lit  -  tie   Quak-er   maid.  And  when  she'd  spo-ken,  seemed  a- 

4.  The    ap  -  pie    blos-soms  drift-ed  down  And  gave  her  maid  -  en  -  hood     a 


'9^1 


iSS 


:;=1!= 


*=*: 


Kj±3=?=j= 


f      V 


m 


^Tt^UTt^ 


^ 


^ 


«~r-#- 


^--  -  5- 

staid;  For-sooth, no  wild  flow' r  by     a  brook  Was   ev  -  er   shi  -  er    in 
glance,  The  while  her  cheeks  the  lashes  kissed, -One  tho't  of  stars  be-hind 

fraid  Had  she   pro-pri  -e   -    ty  o'erstepped;  O   most  ap-pall-ing  tho't, 
crown;  I    dared,  I  spoke, -the  words  were  few.  And  what  they  were  I  nev  ■ 


^ 


EFt= 


teEa±3=H«: 


its   look. 

a   mist. 

she  wept! 

■  er  knew. 


m 


^-y^>— ^^ite 


1ti=t 


^   i  ' 


Refrain. 


fcr* 


Ui^rJi 


^m^ 


-f-i— «- 


SSe£ 


,§^3 


Be -side   the  gate  her   face    grew     sad.      As  trem-bling-ly     she     said      to 


i^ 


^f 


fc^ 


e 


5^ 


*^:* 


^— >»•   )»    lU 


i 


fct^ 


&^ 


^ 


-'^-^ 


^-y-^ 


© 


me:  '"Tis    late. 

(4th  verse.) '"Tis    late, 

N       I 


^ 


^-^ 


eS^ 


-^-7^ 


^--;^ 


-#^^-^ 


«t-^ 


yet     I'd     be   glad     If    thee  would  bide         a     wee.' 
but      I      am  glad;  Come  in    and     bide         a     wee.' 


^ 


-y — ^- 


i^ 


i^ 


-^L 


I 
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The  effect  of  two  tones,  heard  at  or  near  the  same  time  is  an  interval.  The  difference 
in  pitch  of  two  tones  is  also  an  interval.  An  interval  involving  only  one  degree  of  the  staff 
is  Ql  prime.  If  the  tones  are  a  half  step  apart  it  is  an  augmented  prime .  Aii  interval  involv- 
ing two  degrees  of  the  staff  is  a  second,  three  degrees  a  third,  four  degrees  a  fourth,  five 
degrees  a  fifth,  six  degrees  a  sixth,  seven  degrees  a  seventh,  eight  degrees  an  eighth  or 
octave. 

The  Major  Scale  is  a  series  of  eight  tones  and  seven  intervals,  all  of  which  are 
seconds.  These  seconds,  however,  are  not  all  the  same.  The  intervals  between  3  and  4, 
and  7  and  8,  involve  two  degrees,  but  they  are  half  steps,  while  the  others  are  steps. 
A  second  which  is  a  step  is  a  major  second;  a  second  which  is  only  a  half  step  is  a  tnitior 
second. 

Seconds  of  the  Major  Scale. 
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r^ 
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C 

C 
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0 

aj 

0 

01 
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t« 

03 

V* 

u 
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0 
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TJ 

TS 
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c 
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0 

0 

0 

0 

0 

« 

u 

<u 

a> 

m 

CO 

CO 

ti 

>4 

L.I 

0 

0 

0 

fT^ 

'15* 

c 

B 


-f5>- 


-&- 


-CiL. 


_(i2_ 


-(^^  step. 

'^     Step. 

Half  step. 

Step.           Step. 

Step. 

1 

^ 

3                      4 

5 

6 

7 

Do 

Re 

Mi                     Fa 

Sol 

La 

Ti 

Half  step. 


Do. 


Minor  Keys. — Thus  far  the  keys  introduced  have  been  major  kej's.  We  now 
introduce  the  minor  keys,  which  are  so  closely  related  to  the  major  keys  that  they  are  called 
relative  -uiinor.  They  are  so  similar  that  one  who  can  read  the  key  of  C  can  also  read  the 
key  of  A  minor,  which  is  the  relative  minor  of  the  key  of  C.  The  tones  of  the  minor  key 
are  the  same  as  those  of  its  relative  major,  except  one,  and  that  one  is  the  same  as  sharp 
five  of  the  major,  so  that  the  same  syllable  is  applied  to  it  in  either  case,  thus  making  the 
syllables  u.sed  in  either  key  the  same.  This  tone  which  diifers  from  the  major  key  is  not 
represented  in  the  signature  place,  but  is  represented  in  the  measure  where  it  is  used.  This 
leaves  the  signature  the  same  as  that  of  its  relative  major. 

The  Minor  Scale  is  a  series  of  eight  tones  and  seven  intervals,  all  of  which  are 
seconds.  These  seconds,  however,  are  not  all  the  same,  neither  are  they  like  those  of  the 
major  scale.  We  find  that  between  2  and  3,  5  and  6,  7  and  8,  the  intervals  are  minor 
seconds,  while  between  i  and  2,  3  and  4,  4  and  5,  they  are  major  seconds,  and  between 
6  and  7  the  interval  is  a  step  and  a  half,  or  an  augme7ited  second.  Thus  we  find  that  the 
minor  scale  contains  three  kinds  of  seconds,  viz.,  minor,  major  and  augmented.  Since  the 
signature  of  the  relative  minor  is  the  same  as  that  of  the  major,  the  syllable  names  are  the 
same. 


Seconds  of  the  Minor  Scale. 
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Step.        Half  step.         vStep. 


2 
Ti 


Do 


4 
Re 


Step.  Half  step.     Step  and  a  half.   Half  step 

5  6  7 

Mi  Fa  Si 


La. 
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Key  of  A  Minor. 


MINOR   KEYS. 


M>^mox^  g:jear. 


*  *  * 


i 


I.  When  our  hearts  are  bowed  with  woe,     When  our     bit  -  ter       tears  o'er-flow, 


^^4—1 ,-- 


-^: 


2.  When  the  heart    is       sad  with  -  in,      When  the  tho't   of 

-m — #- 


all      is      sin, 


9J#=F=f=^i=^ 


"»: 


:t=t: 


-s^ 


tm 


;^- 


d: 


When  the    spir  -  it  shrinks  with  fear, 


-^- 


--A- 


-(5>- 


Je  -  sus,  L,ord,  our     Sav  -  ior,  hear. 


-^- 


u 


-^~- 


"^^ 


When  our      fi  -  nal  change  is     near. 


Je  -  sus,  lyord,  our    Sav  -  ior,  hear. 


9- 


"S"- 


i 


11 


11 


Key  of  E  Minor.  ^EE^    ttllj    ^CEtt. 


F=:]=J: 


4 


K-4-^- 


I 


^^•: 


I.  Take  my  heart,  O 


W^^^ 


Fa-ther,  take    it.    Make  and  keep    it 


i 


-rS- 


:3: 


"T 


all  Thine  own, 


-($»- 


2.     Ev  -  er      let    Thy  grace  sur- round  me,  Strengthen  me  with  pow'r   di  -  vine. 


^=1- 


lit: 


Till  Thy  chords  of    love  have  bound  me,    Make  me      to      be     whol  -  ly  Thine. 

Vzi-E---t--t— •: 


1:=3Zi:z-=,i;, 
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Key  of  D  Minor. 


MINOR    KEYS. 
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Art.  by  D.  B.  T. 


n^^^: 


I 


I3^C 


E 


-•-i- 


i 


-7^1 


1.  Oh,  the     North  wmd  how  it      blows,  Romp-ing  down  the  street  he      goes, 

2.  Oh,  the      East  wind  brings  us      rain,    Dash-ing 'gainst  the   win-dow    pane, 


9i£t 


r^l — 


I L 


It; 


—'<5>- 


:f=t: 


-0  '- — 9 iS*- 


In      his      play,       In     his      play; 
Wet   and     cold.     Wet  and      cold; 


I 


And    he    brings    an         i    -    cy 
But    tho'     chill    and     wet     he 


'-^^^-- 


:^"=li^ 


-&- 


i± 


:t: 


blast, 
blow. 


r- 


i 


"s: 


■Hy- 


2? 


9- 


From  the    snow  fields     he     has     passed 
Rain  will  make     the     ilow  -  ers      grow, 

-Iz—E—c"^ — 


-^'  -^ 


-0^ 


k~  ^ 


On   his 
Buds  un 

r       ^ 


1 ^^- — 0 — 

way,     On     his      way, 
fold.  Buds   un  -    fold. 


^1 
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-^ ^ ^ 
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^lue  ford's  grayer. 


Thomas  Tallfs. 


-S>- 
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* 
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Our  Father,  which  art  in  heaven,  hallowed 
Give  us  this  day  our 
And  lead  us  not  into  temptation,  but  deliver 


be 
dai 
us 
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ly 
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:=s: 
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-©>- 


name: 

bread 

evil; 

—U 


is: 


-<5>- 


Thy  kingdom  come, Thy  will  be  done  on  earth 
And  forgive  us  our  debts  as  we 

For  Thine  is  the  kingdom,  and  the  | 
power,  and  the  glory,  for-  j 

u_i* Cd. , C?.- 


— )S- 
-^- 

as  it 
for 

and 


"2?" 
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is 
give 

ever, 
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heaven, 
debtors. 

men. 
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MINOR    KEYS. 


^e  Mii^nhzvs  giot 


Clara  Louise  Shattock. 


D.  B.  Towner. 


-i9-' 


^-   •- 


1.  Fret  not    thy-self,  my  heart !  The  Lord  hath  care  for  thee:    Tho'    des  -  o- 

2.  He   com-pass-es     thy  path    And  know- eth  all    thy  ways;     A       pur-pose 

3.  To  Him     a  thou-sand  years    Are     but     as  yes-ter  -  day;      An     hour,  an 

4.  Be       si  -  lent,  O     my  soul !    Let     thy  com-plain-ing  cease;    On      Him  thy 


9= 


<s>^ 


:t: 


-1^- 


:l2i: 


-3±—tz 


I      ^ 


t- 


^    J/     "  '      ^  I  ■ — "y    \j 

late  and  poor  thou  art,      He  shall   thypor-tion   be;        Hiscov-e-  nant     . 
true  of  love  He    hath,  Which  runs  thro' out  thy  days;     He  sees  the   end      .     . 
age,  the  same  ap  -  pears — He  chang-eth  not   for  aye;     And  soon  or    late, 
bur-den  thou  mayst  roll,  And  walk  henceforth  in  peace;  Where  He  a  -  bides    .     . 

His  cov  -  e-nant 


^ 


^    ^    '^ 


_^^_ 


.-fZ- 


^    ♦  c^^l 


__22_ 


stands  firm  and  sure,     .     .     .     Hismer-cy     ev         -         -        er  shall   en  -  dure. 

thou  canst  not  see,       .     .     ,    And  what  He  wills      ...       is  best   for    thee. 

in  shade  or    sun        .     .     .     His  plan   is     wrought,     .     .     His  will    is     done. 

all  storms  are  stilled,      .     ,    And  ev  -  'ry    need       ...      is  more  the   filled. 

stands  firm  and  sure,  Hismer-cy   ev  -  er  shall     en  -  dure. 


9^=^ 


:!=:■: 


/    • 


:■=■: 

-^-y- 


-^- 
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y      y       ¥    \/      y 
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m 
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Chorus. 
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He  slum-bers 
— ^^ 

not,     ....        He  "will   not 
He  slum  -bersnot, 
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sleep All  sate  the* 

He  will    not  sleep. 
■0-    -#-•    ■#-    ■#- 
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MINOR  KEYS. 
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1^     1^     1^     / 

art,     .     .     .        for  He  doth  keep;  .     .     .  Hold  firm  thy  trust,  .     .     .  tho' clouds  a- 
All  safe  thou  art,  for   He  cloth  keep;  Hold  firm  thy  trust. 


9i=Et 
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-0—0rf — ^- 


-5^— ^— ^-^- 
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^       ^ 
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rise,  ....      In  God's  good  hand      .     .     .     thy  fu  -  ture  lies 

the' clouds  a-rise.  In  God's  good  hand  thy    fu  -  ture  lies. 
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Key  of  D  Minor. 


;oIy  spirit,  |tilie  a  gowe. 


J=d=izrd: 


Paul  Heinlem. 


+- 


IS 


I.     Ho  -  ly    Spir-it,      like     a     Dove,      Who    de-scend- eth       from    a  -  bove, 


rt 


_j_ 


2.  Teach  us     all   from  wrong  to    flee,        How    to    gain   the       mas  -  ter  -  y 


9fii=i; 
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,=^=4= 
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dz=± 
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— m    ~m       m       w 
Make  our  hearts  hence-forth  to 
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:*=t 


-y9 

be 


-^- 


Tem-ples    ev  -  er         wor  -  thy  Thee, 


tit: 


:d: 


O  -  ver     all    the  pow'rs  of      sin, 


How     e  -  ter  -  nal 


S>- 


life     to      win. 
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JTulia  H.  Johnston. 

A — V N 


Ihe  ^imfs  IPisstow. 


D.  B.  Towner. 


J=t^=^-tJ=jJ=S=t^.^=bJ^j4:: 


I.  Hark  to    the   mu  -  si  -  cal  laugh  -  ter,  There  where  the  bright  wa-ters      flow; 


m- 


'S5. 


9 #- 

■I i — 


A- 


-y — y- 


'^- 


2.   Catch-ing  the  smile  of    the    sun  -  beam,  Giv  -  ing     it     back    to     the      sky, 


9is 


-y — y- 


V — y- 


:t: 


V — [^ — ^ — ^- 


3-    Like   to   the   beau-ti  -  ful     riv 


er,      Life    in      its     full  -  ness  may     be, 

j_     ^     ^     s     N     N 


What   is     the  broad   riv  -  er's  mis  -  sion?  Where  do    the  swift  cur-rents  go? 


te  ^  -^'t — • — • — • — * — * — '^V^ ^— 


-y- 


-^- 


:t: 


Smil-ing  while  do  -  ing     its     du   -    ty.    Thus  the   fair     riv  -  er   goes  by. 


^fl: 


zr^-jn •_: 


m: 


V- 


^rf) y- 


r: 


Ly- 


-hr-- 


Mak-ing    the  earth  like     a      gar  -  den,    Bear-ing    the  sails     to     the    sea. 


Chorus. 
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White  are   the    sails  that     it      car  -  ries,  Green  are     its     for  -  ests  and   fields, 

A N N ^ — :r— r^ ^i— rA — N — N" 


'^-=^. 


■y- 


V- 


White  are   the    sails  that     it      car  -  ries.  Green  are     its     for  -  ests  and   fields, 


9^3 


A A N N IS 


»-^-#^ 


Sweet    is     the    song   of     the     riv  -    er.     Rich  are  the  blessings  it        yields. 


i?p^^^=i 


^TN 


V- 


r-N- 


-^- 


Sweet    is     the    song   of     the     riv  -    er,     Rich  are  the  blessings  it        yields. 


9i?«=! 
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Legato. 
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Warren  C.  Coffin. 
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m 


■i9-     •&-    -y9-    n-0-    •♦• 

1.  A  -    bide  with     me,       fast      falls  the  ev  -  en  -   tide,  The     dark-ness 

2.  '   I        need  Thy    pres  -   ence       ev  -  'ry  pass-ing       hour,         What      but  Thy 


-,± 


-^r 


j^_ 


^- 


-(22_ 


:± 


-0 — 0- 


-i— r 


:d: 


'?r^- 


3.  Hold  Thou  Thy    Cross       be  -    fore  my  clos-ing      eyes,  Shine    thro'  the 


±A 
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-(«- 
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:S==i: 


:S-iS=t=S: 


t:± 


-(S*- 


^ 


"2?" 


-N~i 


deep  -  ens,  Lord, with  me      a  -   bide;      When     oth  -  er      help-  ers       fail    and 
grace      can      foil   the  tempter's  pow'r.     Who,     like  Thy  -  self,      my  Guide  and 


w 


■1+a 


-i^ 


ZL 


-N— 1 


-iS- 


=^ 


3i=5^ 


--a- 


gloom     and    pointme  to    the    skies,  Heav'n's morning  breaks  and  earth'svain 
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---x 
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tF= 
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-^-=-\ 
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-(!S- 
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;s: 


com-forts     flee, 
Stay  can      be, 


:^i: 
-»«-. 


'0 — 0 — 0 — 0- 

Help      of     the  help-less,    oh,     a  -  bide      with      me. 
Thro'  cloud  and  sunshine,   oh,    a  -  bide       with      me. 


1^^ 


.<&- 


-Cl- 


LI— 


-f2- 


tt 


• 0 0 • 


— I- 


g" 


j^i 


II 


shad-ows    flee, 


In 


life,    in  death,  O    Lord,  a  -  bide      with      me. 


9ii 


-si- 


--^5* 
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'^^        ^ing  m^  a  M>onQ  of  mg  QPIxildltooA, 


Flora  Kirkland. 

Moderate. 


J.  E.  DelmartCTi 


^8=i=i=r 


^^^ 


#^— ^ 


1.  Sing  me      a     song   of    my    child-hood,  Sing  of     the   long       a   -    go, 

2.  Sing  of     the  home   I       re  -  mem  -  ber,     Un  -  der     a    South  -  ern     sky; 

3.  Nev  -  er      in    beau  -  ti  -  ful    paint  -  ing  Gleam-eth     a      yel  -    low    rose, 


m 


'^ — y- 


t: 


-0-^ — 9-^ 


w w — -1 

si 


Swift-ly  time's  shut-ties   are     fly  -  ing,    Cease-less- ly      to       and     fro; 
Still  can     I      see     the    old    pop  -  lars,  Grow-ing     so     fair      and     high; 
But,  to    that   old  fash-ioned  gar  -  den,  Swift-ly     my  mem  -  'ry      goes; 


■^      A 


9 


:t: 


t: 


#    -^ 


3^. 


c 


n- 


-y — t^- 


-t= 


^     ^     LJ 


Weav-ing  life's  won-drous   fab     -    ric,  Ming -led     of    dark    and      bright; 
Still      I       re  -  mem  -  ber,  weep   -  ing,  When  those  grand  trees  lay     low, 
Nev  -  er      a    trum  -  pet    flow    -    er     Blow-eth     its     bu  -  gle      call, 


zt=5;t= 


^//. 


Ij  J^ — t ^^ — P — P — ^ 


-?s- 


l=i±jT=j=J 


9- 


Sing   me      a     song    of    my  child  -  hood,  Sing   to     me    soft  -  ly      to  -  night. 
Hark! 'tis     the  mur-mur- ing     riv  -     er!     See  !  how  the  sand-swal-lows  go! 
But     I      can  see       it      in     fan    -    cy     Hang-ing    fes- toons  o'er  the    wall. 

^.      ^.      ^      ^      A  ^^ 
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Refrain. 
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O     hap  -  py,  hap  -   py      child  -  hood!  When  stand-ing   at       the      door, 
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!iai 


We    see       the     fu  -  ture    beck  -  'ning,  And  has  -  ten     to        ex  -  plore. 
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teij  Irg  gag. 
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Edmund  S.  Carter. 


:q: 


I     I       I  I  I 

I.  Day   by    day    we      mag  -  ni  -  fy  Thee,  Not    in    words  of    praise    a  -  lone, 

:y5z^==4=i::]zz:q=r:|— ^=:i=l-r-H-— -H— H ^ 


:± 
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2.  Day   by    day    we      mag  -  ni  -  fy  Thee,  Till   our   days   on    earth  shall  cease, 


9j?3i 
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'»il=.-^ 
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Truth-ful    lips   and  meek    o  -    be-dience  Show  Thy  glo  -  ry     in  Thine    own. 


*: 


# 


^=:1: 


::1: 


:± 


:^: 
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Till    we    rest  from  these  our     la  -  bors,  Wait-ing  for    Thy  day     in      peace. 


^Lte^E^EE^ 
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Flora  Kirkland. 


%ikz  Ipjerrig  ^aidjeus. 


D.  B.  Townet. 
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i-H — ^ 


I.    lyike       mer  -  ry,  lightsome  maid  -   ens,  These  joy-ous   har-vest   days,  With 
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2.  Here's      one  with  wealth  from  nut  -  trees  And      one  with  flow' rs  to  spare,    And 
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smiles  and    gifts    all      lad   -     en,   Trip   thro'     our     coun  -  trv      ways,      And 
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gold-  en  -  rod  seems  whis  -  p'ringThat   one     hath     gold  -  en       hair;        And 
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one  hath   bright  blue  weath-er, 
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one 

hath   bril  -  liant   leaves. 
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one  brings  pur  -  pie     clus  -  ters, 
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shows  new-mown    hay. 

And 
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one     brings   lus  -  cious   fruit  -  age.         And 
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one   bears     rip  -  ened  sheaves. 
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But      swift   they     pass       a 
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ma  -  ny     have   sweet   song   birds, 


way. 
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ry       maids       of 
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mer  -   ry,      mer  -  ry        maids, 
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A.  L.  Davison. 


g^t  ^mUVs  ®ate. 


D.  B.  Towner. 
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1.  The  day   is       long,       .     .     .       the   way     is 

2.  The  night  is      here  ....        we    rest     a 

The  day  is  long 
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faint  with  toil, and  pain, and  ill;  The  sun  is       on     ...     .      ourwea-ry 

long,  long  journey  nearly     done,        We  wait  the    an        -        -         gel- summons 
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The    voic-es    of  the  loved   are        still; 
The    goal  of  life  is    al  -    most       won. 
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We  miss  them  so,  these  cherished  ones, 
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dark-ness,  sweet  and    clear  ? 


On    Beu-lah's     heights  ...     we  watch  and 
On  Beulah's  heights, 
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We  watch  and  wait. 
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come     ...      so  late,  so    late,  We  watch  and    wait  at     Beu-lah's   gate. 
For  those  who  come 
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Mrs.  O.  A.  Miller. 
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1.  O'er  the      glit  -  ter  -   ing    snow    we      are      glid  -  ing       a 

2.  While  the    sleigh  bells     are      ring  -  ing       in        mu  -  sic  -    al 
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Ella  Lauder. 


D.  B.  Towner. 


1.  Slow  -    ly    now      the    sun       is     sink  -  ing, 

2.  List !     the  pines    and   pop  -  lars    rus  -  tie, 

3.  Whip-poor-will  croons  soft      and  sweet  -  ly, 


:e: 


O  er 
Sweet 
To 


the 

good 

his 


hills; 

night; 

mate; 


1.  Sink  -  ing  slow  -  ly      O'er    the  hills; 

2.  Soft-  ly    rus  -  tie,  Sweet  good-night; 

3.  Soft    and  sweet  -  ly       To      his  mate, 
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Rocks  and  clouds  its  ra  -  diance  drink-ing,  And  the 
Day  is  pass  -  ing  and  its  bus  -  tie,  With  the 
Hurrying    rob  -  bins   an  -  swer  faint  -  ly,    "It  is 
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late." 
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Clouds  are  drink-ing,    And    the    rills. 
Day      is     pass -ing.  With     the    light. 
An  -  swer  faint  -  ly,     "It        is     late.'' 


All  things  tell     us     day       is      o    -    ver,  Twi-light  hush 
Far       a -way    o'er  fields    and  mead-ows,  Faint  -  ly   ech   • 
lyCt      the  peace- ful    hush      of    ev  - 'ning  Rest      up- on 
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Refrain. 
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And    the  night-wind  whisp'ring  gen  -  tly,  Has    but   one  sweet  song — good-night, 
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Whis-pers  sad  -  ly,    whis-pers  faint  -  ly,  Whis-pers  lin  -  ger -ing  -    ly — good-night. 
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1.  The  King  of    love   my     Shep-herd    is,  Whose  good-ness    fail  -  eth     nev  -    er, 

2.  Whose  streams  of  liv-ing       wa-tersflow,  My      ran-somed  soul   He     lead-  eth, 

3.  And    so  thro'  all    the  length     of  days     Thy  good-ness   fail  -  eth     nev    -    er. 
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I     noth  -  ing  lack    if         I        am  His     And    He       is    mine  for  -  ev     -     er. 
And  where  the  ver-dant     past-ures  grow,  With  food      ce  -  les  -  tial     feed  -    eth. 
Good  Shep-herd,  may  I       sing  Thy  praise  With  -  in     Thy  house  for  -  ev     -     er. 
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Julia  H.  Johnston. 


D.  B.  Towner. 
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1.  Lift    up  your  hearts!  the  ris  -    en  Lord,  For    ev  -  er  throned  on  high,      The 

2.  Re  -  peat     a  -  gain    the   sto  -    ry   old     Of      Je  -  sus     and  His  love;       The 

3.  Ex  -  alt  -  ed   now    for  -  ev  -   er-more.  As     Con-quer  -  or     He  stands;     For 
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Prince  of  Peace,  the  Might  -  y  God,  Has  brought  sal  -  va  -  tion  nigh: 
lyord,  re  -  ject  -  ed,  cru  -  ci-fied,  Now  reigns  in  light  a  -  bove, 
guilt  -  y     man   He       in   -    ter-cedes,  And   shows  His  wound-ed      hands. 
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um-phant  o  -  ver     all     His  foes,  He  lives,  our  Sav-ior    King;  Our  debt  was 

ter  -  nal  life  pro-claim  to      all,  Since  Je  -  sus  left  the   grave,  Vic  -  to-rious 

ris  -  en   Sav-ior      of   the  world,  The  world  to  Thee  we   bring;  Speed,  speed  the 
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paid  when  Je  -  sus   rose — Let    joy  -  ful   an-thems  ring  ! "» 
o  -  ver     sin    and  death,  Om  -  nip  -  o  -  tent   to     save  !  y  Then    sing 
day  when  all  shall  know.  And  all  shall  crown  Thee  King  !  ) 
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2.  Up  -  lift    the  ban-ner  !    an  -  gels  bend       In     anx-ious  si  -  lence  o'er  the    sign, 
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The   sun   shall  light  the  shin-ingfolds,The  cross  on  which  the  Sav  -  ior     died. 
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And  vain  -  ly     seek     to    com-pre-hendThe  won-der   of    the    love     di  -  vine. 
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Allegretto. 


^Ixe  WlMp-p00r-iuiII. 


B.  F.  Barker.  By  per. 
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I.  The     sun  had      sunk       in  the   crim  -  son      west,      And     earth       in   her 


1.  The     sun 

2.  That  voice 

3.  I        love 


sunk  in  the  crim  -  son 
me  from  an  an  -  gel 
voice, 


west,  And  earth  m  iier 
seems,  It  brings  to  my 
hear  Its    mu    -     sic  so 
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fills 


light  robe      was 
my  boy  -    hood 
the  night      air 


dressed,     Soft     notes  rose     froin 
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of  the  whip-poor-will. 

the  soft  whip-poor-will. 

of  the  whip-poor-will. 
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The  whip-poor- will,  the  whip-poor-will, The  night-ly  song  of  the  whip-poor-will,  The 
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whip-poor-will,  the    whip-poor-will,   The    night  -  ly  song  of  the  whip-poor-will. 


night 


the     whip  -  poor- will,    the  whip-poor-will. 
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Wm.  J.  Kirkpatrick. 


1.  Our    na  -  tive  land,  Co  - 

2.  Thy  schools  for  ed  -    u   - 

3.  Dear  na  -  tive  land,  Co  - 


lum  -  bia,  The  birthplace  of    the  free,  Whose  broad,ma- 
ca   -    tion    In      ev  -'ry  state    a-bound,  Thy     glo-rious 
bia,  The    era  -  die  of    the   free,  The  name   of 
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jes-tic     riv  -  ers  Flow  onward  to  the     sea;    We   love  thy  star- ry 

in- sti  -  tu-tionsNo    ri-val  yet  have  found;  Thy  hand  is    ev-er 

thy  dis  -  cov  - 'rer  Will  ne'er  for-got- ten  be;       O     bless-ed  land  of 


ban  -  ner  That 
read  -  y   To 
Bi  -  bles  And 


spar-kles  in  the  light.  Dear  na-tiveland,Co  -  lum-bia.  No  homes  like  thine  so  bright, 
aid  the  cause  of  right,  Dear  na-tive  land,  Co  -  lum-bia,  No  homes  like  thine  so  bright, 
precious  gos-pel  light.  We  praise  our  Lord  and  Sav-ior  For  homes  like  thine  so  bright. 
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No      homes  like  thine  so  bright;  No      hearts  so  brave  and 

No  homes  like  thine,       no  homes  like  thine  so  bright, No  hearts  so  brave,      no 
■^      -^      -^      -«■  -^  ^.^^^fl^^      ^      ^      ^  H«. 


P 


-f- 


M- 


Ct: 


:»— ^ 


F=F=F: 


* 


t 


§i^ 


true;  God  bless  the  flag  we  love 

hearts  so  brave  and  true; 


so  dear,  The  red,  the  white  and  blue. 


W 


'_» L 


</— y     •       ^ 


:p: 


± 


ziziiiz 
ztiziz 


^^- 


•-^-» 


CF=&^' 


■^- 


1 
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itnxmer 


vciim 


vJa  l**  Off 


D.  B.  Towner. 


^— « 


-^-5 


t 


1.2.3.  Drip,drop,drip, drop, drop, Drip, drop, drop,drop, drip, drop,  Drip, drop.drip, drop, drop, 


;4z^ 


-4--^- 


L-H^- 


1.2.3.  Drip, drop, drip, drop, drop, Drip, drop, drop, drop, drip, drop,  Drip, drop, drip, drop, drop, 


B:4  ^ 


I — \ N \ \- 


"#       y 


-•--^-^-r— ^-5- 


^^ 


Drip,  drop, drop, drop, drip, drop, Drip, drop, drip, drop, drop, Drip,drop, drop, drop, drip, drop, 


-y- 


i!». 


--A — ^- 


-A- 


-I — 


9i 


Drip,  drop,  drop ,  drop,  drip,  drop.  Drip, drop,  drip,  drop,  drop.  Drip,  drop,  drop,  drop,  drip,  drop, 


:t: 


.<N 


-^ N 


wiztz 


—I — 1 — -1 

# — * — tf — J 


/    >    /    y 

Pat-  ter,  pat  -  ter,  pat  -  ter,  pat  -  ter,  pat  -  ter,  pat  -  ter.  Falls  the  sum  -  mer  ram. 


^: 


iTs 


-0- 


?= 


\ 


Pat-  ter,  pat  -  ter,  pat  -  ter,  pat  -  ter,  pat 


ter,  pat  -  ter.  Falls  the  sum  -  mer    rain. 

I  /T\ 
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^ — ^ — ^ — ^ — V 


-0 #- 

"^ ^' 


-/ •/ ! 


I 


Duet. 


^i:  :=±=::t=±=:;^=± 


-^ 


Oh,      the  dash  -  ing,  plash-  ing   rain — 

Oh,      the  beau  -  ty    that       it   flings 

"When  the  sun  smiles  forth      a  -  gain. 
Chorus. 


^- 


is: 


Sum  -  mer  rain! 
O'er  the  earth! 
Pure    and     bright, 


SiEJ=J±Ei^* 


1.  Drip, 

2.  Drip, 

3.  Drip, 


drop, 
drop, 
drop, 


drip, 
drip, 
drip. 


drop,  Oh,     the    sum  -  mer  rain! 

drop.  O'er     the    des  -  ert   earth! 

drop;  Smiles    so    pure    and  bright, 


9: 


^^ 


I 


^lummi^t;  lEmtt* 


i 


When      it         falls      up  -  on      the    win 
Oh,     the        glad  -  ness  that      it       ev 
On      the        mea  -  dow   and     the      fer 


dow 


-i9-. 

pane, 

er  brings! 

tile  plain, 


Drip, 
Drip, 
Drip, 


drop, 
drop, 
drop. 


drip, 
drip, 
drip, 


=8= 

drop, 
drop, 
drop, 


-A- 


-^- 


-A- 


On       the   win  -  dow-pane. 

Glad  -  ness  that       it  brings. 

On       the    fer  -   tile  plain. 


9'=? 


i—t- 


iF=i 


^-- 


^-T^ 


-N- 


;:^r 


With  its  sweet  and  glad  re-frain.  Like  a  chime  that's  keep  -  ing  time; 
How  the  rip  -  pling  brook  -  let  sings!  Flash  -  ing  bright,  like  pearls  of  light: 
Then        the  jew  -  els      of        the  rain        Grace   the  bow'rs   and  gem     the  fiow'rs 

~N > N— 


Id: 


i 


— ^- 


V 


Drip, 
Drip, 
Drip, 


drop, 
drop, 
drop. 


drip, 
drip, 
drip, 


drop, 
drop, 
drop, 


drip, 
drip, 
drip. 


drop, 
drop, 
drop, 


drip 
drip, 
drip. 


V- 


n-^- 


:3« 


i;: 


--A- 


There     is      mu  -  sic,  there  is      mu  -  sic  in 

Oh,     the  bless  -  ing,    oh,  the    bless  -  ing  of 

Oh,     the     glo   -  ry,     oh,  the     glo   -    ry  of 

^  ^     ^      ^  ^ 


— •— 

the 
the 
the 


ram. 
rain, 
rain. 


^-r^- 


M 


-m-^ 


M 


-0- 


-7^ 


wm 


There  is  mu  -  sic,  there  is  mu  -  sic 
Oh,  the  bless  -  ing,  oh,  the  bless  -  ing 
Oh,     the     glo  -   ry,     oh,      the     glo  -  ry 


91 


h 


h 


t=Ji 


in  the  rain,  the  Sum  -  mer  rain, 
of  the  rain,  the  Sum  -  mer  rain, 
of       the    rain,    the  Sum  -  mer  rain. 


/=)li=?=J±=J: 


:■: 


m 


94 


^wrrtmi^v  lEmn* 


Full  Chorus. 

r         N         ^          1    - 

N 

^. 

I^ 

1 

i       I         ^ 

^' 

^ 

•  . 

I^ 

I 

iL 

m  '       * 

*: 

(^  ■• 

■ 

rrV 

\      ^ 

1                                                               '                         '                     '^                              ' 

1 

VU      ■■: S 

_.  a . 

.# 

« ' 

w    . 

m 

J                                             1 

•J      •  •      •             — 
Oh,     the         rain, 

N       ^ 

the 

Sum 

-    mer    rain! 

-- W- 

'  ' 

^     ~i 

I 

3 

N» 

^'       m 

•f 

N» 

V 

•        a  . 

»       «     •<    c 

n 

«v 

•V         •  . 

/ 

•< 

~       ,                  ,v       ,       '  .1 

i/        ^ 

^       >         -■ 

Oh, 

the   rain, 

the  Sum  ■ 

mer  rain! 

IV.                 Ik 

^ 

«  • 

m        m 

1^      ^ 

^    ^    1 

N» 

^» 

> 

V 

N» 

•f 

>      •»  1 

V     "^ 

♦^       ^ 

fj        ,> 

/ 

X 

/ 

•       m  • 

»    'J 

■ 

-Qz—^ 

-^ 

[ — 1 

^ 

^ -^ — ^^ — 1 — 

-h- 

1                                         -^ 

--5--, 

yk  ■• 

— ^- 
— m — 

— h--=== 

~i    "i     • '' 

■ 

-^  .                                     ^-.- 

1 

©  i- 

— 0 — 

-^- 

i—%  %0 . 

* 

-&^- #— 

— # 

Bios- 

soms  sweet     . 

.     .     .       its  com  - 

ing  greet,                                 And 

it 

L 

^      ^      \    '                        ' 

•«       '^ 

v>       0  . 

«       «       ftf        >• 

V                   ■           IS      1           •  • 

tf 

1^       •^ 

•^      1 

yl                                 ~                f- 

m          M       -  M     -M 

V 

>              i/ 

0          0.00             ■  , 

g 

Blos- 

soms  sweet 

its    com-ing  greet.  And 

it 

C\' 

m  • 

•          0  .      0       0     g 

n 

*    1.            N. 

^         1 

1 J    1     *-  #  >• 

*f       ,            1            y/       1        r      »  .         «         1 

y     f^ 

•^        !j 

•^    ^     '  r  •^ 

'     ^      ^      i^    ^  '     1 

^ 

^    'J       \ 



^        r        \r      1^       ^ 

-^-l 

::^: 


;*iEifc*iE£^J 


kles  on       the  pane,     Like 


5! 

the  sound    of      fai  -    ry     feet;        Oh,  there's 


tin 


kles  on       the  pane.     Like     the  sound    of      fai  -    ry     feet;        Oh,  there's 


W^^ 


^=-^ 


--^= 


-y,- 


"^r 


M 


X 


-«-*- 


mu 


1 


--A- 


:«■: 


sic,  sweet  -  est    mu 


-0 — 0-. 0- 


H—0-^- 


-0- 


in 


^T\ 


/T\ 


-0- 


e 


sic     in  the        rain,    the  Sum  -  mer  rain. 

s N- 


-0- 


-=N- 


— K- 


fl 


mu 


sic,  sweet  -  est     mu    -     sic 


the        rain,    the  Sum  -  mer  rain. 


9' 


^-io 


:^-=^: 


,^-=:3;: 


II 


©olumWa!  QToIumWa! 
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f  Con  Spirito. 


Auber. 


-A- 


^k 


-f-^— H 


-• — #- 


I.  Co  -  lum 


bia! 


Co  -  lum 


-   bia  !    Co  -  lum     -    bia!  Co- 


i^^ 


-#-i- 


m—^ 


-^^— #- 


X-- 


-# — #- 


:c 


V- 


-0 — #- 


f 

2.  Co  -  lum     -    bia! 


Co  -  lum 


^l'^^ 


-n-^- 


bia!    Co  -  lum 


bia!    Co- 


lt 


f 


m^ 


-•_•_ 


'wm       m~ 


I 


-i \ 1 •-!- 

-•-•-•-I 1^- 


-h-h 


-I- 


-F-^i — I — I — •-•- 


N  I      ^ 


-!^— 


r 


:t: 


-| — r- 


^X 


~W~wr 


r 


-<9^' 


-^■if a-v- 

• 

• 

1 

—&- ■ 

'^•^ — -^— , 

ik^-^' 

V  *- 

-^^ 

— 'f-^— t- 

<2  . 

— L           m  ^  % 

— g— ' . 

•y            1 

lum    - 

t  1     1>         1 

bial 

r 

Co 

0 

r^^ 

-    lum 

bia! 

iT7    • 

"H'li*                1 

' 

m        1 

^ 

•f      N»             iV 

i 

«     *f     ** 

•         / 

•<               /     •<         "■ 

' 

I                        'II 

1    , 

~ 

lum    - 

bia! 

Co 

-    lum         -         -         .           bia! 

r\*  iu 

# 

irT^ 

'«            ^ 

I'l  P      •  • 

m       *, 

^ 

V       N* 

'    •          [  •?  •» 

^  h»  U     1                          ' 

*          1    9^       :j 

\ 

1                    '77 

I'  7     1 

1 

1 

fi     1. 

•  « 

«      < 

9  *  m    m    m    9    m 

^   f-!r 

•       •      •-^P 

i-S  S  S  p  s 

' 

P    1^    '•     '    •f     #     ^L,     '        ' 

i 

-•-•-•-^ 

t_«'"_[:Ji_tJ: 

-^^^-y^^-^t:*^ 

b*           !    - 

^ 

-A  J ^^ 

^      -^J ^ 

^V.b          "^ 

#    •           • 

mm       m 

— "^ #-# — «- 

f   -^v   V 

, 

^  b   1 

17   7      -- 

\ 

'-^   > 

ly  • 

f        f         r 

*  First  eight  measures  may  be  played  for  a  prelude  and  interlude. 
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(SiiKtltxmhi^l  (^olixmhi^l 


±^\l. 


P 


S 


V# 


ZTJzf 


Land  of    lib  -  er  -  ty, 


-g ^-^— ^- 


ii3Ei: 


-#— «f-^— *?- 


Hail,  all  hail    to       thee, 


-0-^-0 — 0-^- 


-^^— *?- 


-0-^-0—0-^- 


-*?-^— ^- 


P 

Joy  now  reigns  a  -  round, 


Sing   the  joy  -  ful     sound, 


ifSE^^t 


S 


_•_•!_#_ 


-^-^- 


_^_^ ^- 


-#_•!_•_ 


-f-^~^- 


V /— / 1/- 


* 


*  -*: 


£|}=tt!r^''-^ 


-I- 


^^ 


:?=^48zf: 


=J^-'^^ 


^=f=t 


-•-^h— i 


A: 


?=8 


V^i»^- 


:t'± 


f-- 


4^ 


Cres. 


-^i^ 


_*f- 


3SJ^^|EEJ=j^=W 


X 


Cj 


Raise  the  swelling         strain, 


y        >        y  V  " '        / 

Raise  the  swell  -  ing         cho     -     rus!   We 


-A— N- 


^^-^-i-^-^0^0-^0- 


-0-^-^- 


-\i> i^ ti^- 


-0-  _ 


Raise  the  swelling         strain. 


Raise  the  swell  -  ing      cho 


f 

rus !  We 


m- 


-A-^- 


:l?z 


0-^-0—0- 


-± 


-^w_ 


-0 — 0- 


-0^ 


-0-       ■0-^-0-     -  -#•        -#-.  ■0-Z'        *■       ■»■  — •%Mg-*  ♦       •f--*-^         « 

T— T^T :  hg  f — pf  . — sr     r~^"^^^~"^r~   I — r~T — !z»-  S — ( 


ifeb^; 


^s 


H h 


^^— 1 I —  ■ 


-0ih 


rl — I — t-. — r- 


-b=aif»*- 


:±&; 


-I — t-i--- 


iidifzt 


1  f  . 
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'-hiz\ 


-jl  w 


:■: 


-^— •- 


•-* 9- 


■^-^-t 


comewithvict'ry  crowned, Wecome with vict'rycrowned,     Co  -  lum  -  bia!  Co- 


-^ 


d: 


-A- 


:± 


^—^^-0 


come  with  vict'ry  crowned,  We  come  with,  vict'ry  crowned,    Co  -  lum  -  bia ! 


Co 


9^5^: 


:^±^lz 


-'— ^-^— ^^ 


— t^- 


-  P-jj-  # f-# 0- 


-^-\ y- 


9ite 


i2=1=3: 


0-09000 


:zr_^:**: 


8?^J 


:l_^_c_5: 


:^=J^d:     ^ 


J-^-0—9 


^3^ 


-^-^- 


-•-•»_•_#_: 


-»'•-•-•—-*■ 


._N,l ^S 


"*  01^01 


'-0j0j0^ 


* 


n^  ♦v  ■•^  g:      ♦  ^  ♦^  ♦  J 


-f9-' 


-&-' 


-Mzlf.^^-^-±^^±==0=^. 

i-.  -— ?— ^- 1 i 


-^-^- 


-G>~ir 


^  \  III 

lum  -  bia!  Co-lum  -  bia!  Co-lum  -  bia  ! 


22- 


Co  -  lum 


-0 — 0- 


-\i>- 


-0 — * 


0^—0—^ 


ri-l- 


-^-^-^v 


<5>  '- 


lum  -  bia!  Co-lum  -  bia!  Co-lum  -  bia ! 


Co  -  lum 


9{rb=t=r=U: 


_• •_ 


-^-*?-^- 


-7^ 


"V 


-^— ft- 


,_^^_ 


bia! 


f^^ 


bia! 


riz: 


-? i*?*?- 


-b— 8  :••••#  r»  *  lis — ^ 


^400 


^^- 


k^^ 


-^--H^- 


"•~#" 


r 


.•••-•.•-i 


-•-•-•-•-i- 


'•~g" 


••-• 


^* 


•  ••F 


~0~m- 


f 


-0-0—0 


r      T 


-hy- 


P 


-y-#- 


?^ 
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®i3l)umJbieiI  (§altxmhxmX 


i 


:z]2=:r-»- 


!z|2Z^_?f.-t-M 


g— ^^-^ 


-L-^-*- 


i^r 


-g— ^-^-'^ 


^  '  u*  / 

Land  of  lib  -  er  -  ty, 


Hail,  all  hail  to  thee, 


:zi2: 


Raise  the  swell- ing 

> — ^~^ — 


Ji-i Lj 1 '-u 


'-f/- 


-i ^-^-^ 


Joy  now  reigns  a-round, 


-#-^-# — #-^-1 


-^-^- 


-^—^— fal- 
sing the  joy-ful  sound 


0-^-0—0- 


Raise  the  swell- ing 


-*f-^-*?- 


0-^-0—0 


V— 1/— >^— /- 


-s^ — y— w^ — ^- 


-0nm-0- 


nr=f=| 


^r: 


J-8 


V— /- 


t^F^iflfe; 


:^t: 


_«_TI»_ 


-i 1— h 


,.._fL._. 


T^r- 


-h-;- 


Cres. 


[t!?zf- 


JZZEiZ 


*?-'^- 


\^%^%^E\ 


--( 


/"/•, 


•• 0  Z-0—^0- 


f= 


'■ — ^-^ — m- 


strain, 


Raise  the  swell-ing     cho    -    rus;  We  come,  we         come,  We 


-f,-#^ 0^ 


0-ii-0 — 0-^ — 0- 


P_v_^. 


strain, 


Ors.  ff 

Raise  the  swell  -  ing  cho     -     rus;  We  come,  we         come,  We 


± 


9tzi2=izZZZZz' 


±:!? 


:»f_*f_ 


-d-^— 


^ — N— 


z± 


_•_•!_ 


rzi^itzzz*^- 


Izzzz^— 5- 


•  • 2  •-•  -r^irt^r— •zti  iz— zf:?: 


i^Ef; 


-,_«jfL»_, 


^F^^=--F= 


:fzt: 


:t[:;t: 


I^-i? 


-^>^- 


ff 


i'^t^g; 


i^h 


t=?t=?: 


r 


,^z: 


-I «^_i iy_| 

1 ~ 


(Blolvmtbria!  #olxtmIc»i^! 
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'- — • — • — « — •- 


'm       *" 


S--^±=J: 


It 

-9 ^ 


-^-^- 


4 "^-X 


# m — • • 


1 1- 


~9       #" 


come  with  vic-t'ry  crowned,    We  come,     we  come,  We  come  with  vic-t'ry 

-^-^ — 


:^1?=± 


SS 


»— ^-^ 


~0 — #- 


9:£i 


come  with  vic-t'ry  crowned,    We  come,     we 
_• m 


come, 


y^i 1 

We  come  with  vic-t'ry 


!2: 


-# — #- 


-t 


— ^-^- 


:=U--± 


m!2: 


^l^ 


_*_ 


a 


c 

-#-h-#- 


-"-^'-tsi^h 


_J_ 


:■ ^_( 


1. •<_ 


-#- 


_^^_ 


-• 

-I — »- 


-^-S- 


crowned; 


.•_l^« 


-• 9- 


-^ 


-©>-!- 


Co-lum    -    bia!  Co  •  lum    -    bia  !  Co  -  lum 


:^^-^^- 


-^^^ 


I 


bia! 


,Jr-t7 — !—  — ^ 


-#T^ 


:i 


-# 9- 


-.-xz^n 


-9— 


,<2- 


^jl 


crowned; 


Co-lum    -    bia!  Co-lum    -    bia!  Co-lum 


bia! 


l^fl 


^^ 


^-i2=t 


-f-^- 


-^_!- 


-«-• 


",^" 


•  •-•#a# 


•••••t-tttft 


^La= 


-«-• 


e 

-1^' 


_#-L# 


trF 


-!f5>-* 


:s: 


y •_ 


it^rtli^ 


-•fj 


i^ 


2^^ 


M^ 


00 


F.  E.  Wcatheriy. 

Afidanfmo  scmplice. 


J.  L.  Roeckcl. 


1.  O   -    ver     the  moor-lands    gay      and     glad,     He   piped      the         sweet    day 

2.  Far     from    the  gorse   and     bab  -  bling   rills      She  went      a      -       way     one 

3.  Out       on     the  moor-lands    lone     and      sad,       He  weeps    for    the  days    that 


:5=± 


~U 


P 


-j: 


9^i^=»--= 


s 


;rl?: 


■IV" 


L^fc^= 


long, . 

day,. 

were; 


-A- 


—0^ — m— 

.  He    was     on   -    ly       a       lit   -   tie     moun  -  tain      lad,       She 

He       is       a  -  lone      up   -    on       the      hills, 

.  He      is       on    -   ly       a       lit   -    tie     moun  -  tain      lad,       She 


fci2Z^=± 


-^tl 


egg 


ml2. 


Rail. 


L-E^ 


-1:1:]: 


-^-H^- 


loved  to  hear  his  song, 
Pi  -  ping  his  lit  -  tie  lay. 
is  a  la   -    dy       fair. 


She        leaned  from  her  win    -    dow, 
And  she        has  woo   -    ers 

But  there  steals      a  hand      in  -  to 


-iff-* 


a  liTitti*^  |aftownt»in  W^tt 
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I 


S^i^E^i^iiS 


tk 


w— k 


weep  -  ing  sad,  When  he  drove  his  flock    a  -  way;       He  was  on   -  ly    a    lit  -  tie 
at      her  feet,    And        all      are  rich    and  rare;       He        drives  his       flock   by  her 
his     so  glad.  She  will  be      his    lit  -   tie    bride,      He    is    on  -  ly    a     lit  -  tie 


-^ 
I 


til 


( 


m^ 


:s=t 


S=i 


li-^ 


i 


ii 


# 


:i 


:^ 


Rail. 

--■X 

-#- 


i?a/^. 


^^^i^g^Sg^a 


^/^. 


(S?— 


H 


moun   -  tain        lad,  She         watched      for  him        each 

win   -    dow    •   seat,  But  she  is     not  there,       not 

moun  -  tain         lad,         But    she    loves         none  else         be 


i 


id: 


day    .  . 
there!  . 
side.     . 
.U. 


:P 


,fck 


(Si- 


:ft' 


Rail 


-% 


^ 


* 


t^ 


^: 


j 


EiEE 


-I ^— 


fck 


T 


Chorus. 


=|sit: 


fcfe 


3^ 


On  -  ly. 
Ah,  me! 
On    .     ly, 


on     •    ly 

Ah,       me! 

on    -    ly 


a       lit 

she      is 

a        lit 


±li 


i 


==g^:T 


;^^*— j 


I 

tie  moun  -  tain 

not  there,     not 

tie  moun  -  tain 


lad,  . 
there! 
lad, 


He    was 
He 
He     is 


on     -  ly     a 

drives  4iis  flock 

on  ^  ly     a 
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1.  O   Co-lum-bia!  tliegem  of  the    o-cean, 

2.  When  war  winged  its  wide  des-o-la-tion, 

3.  The  stars  and  the  stripes  now  bring  hither, 
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When  borne  by  the  red, white  and  blue,     When  borne  by  the  red,  white  and  blue, 

The  boast  of  the  red, white  and  blue,  The  boast  of  the  red, white  and  blue, 

Three  cheers  for  the  red,  white  and  blue,    Three  cheers  for  the  red,  white  and  blue, 
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Thy  banners  make  tyr  -  an-  ny  tremble, 

With  her  flag  floating  proud-ly  a-bove  her, 

The     Ar-my  and   Na  -  vy  for  -  ev  -  er, 
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When  borne  by  the  red, white  and  blue. 
The  boast  of  the  red , white  and  blue. 
Three  cheers  for  the  red,  white  and  blue. 
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Sleep,  while  the  pale  stars  shed  their  light, Sweet  be  thy  dreams,  good-night,  good-night. 
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